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PREFATORY NOTES 



The varied and in some sense miscellaneous collections which 
are here put forth in timely season, though it be the end of this 
somewhat extraordinary season, which at the American Art 
Galleries has preserved the customary activities of normal life in 
an engrossing wartime, as is the Government's wish, are replete 
with interest as varied as their contents ; and they have the merits 
of usefulness as well as decoration, with a particular reference 
and availability at a moment when summer life in the country and 
at the shore is uppermost in family and individual planning, 
subject only to martial exigencies. 

When the Suffolk Hunt was established in an early American 
farmhouse at Hayground, near Southampton, Suffolk county, 
Long Island, the natural, instinctive course was followed of fur- 
nishing the club house primarily with articles in use in Colonial 
America and in the England of the corresponding period. There- 
fore the American Windsor chairs and other early American fur- 
niture types here found, and now much sought. Also the English 
Windsor chairs, including those of tall backs, of which a number 
were assembled, together with English furniture dating well back 
in the seventeenth century. 

Equally congruous in this Long Island habitat, and in part 
synchronous as well as coming to later days, some ship fixtures 
and relics appeared, a few, be it said, the fruits of native beach- 
combing. So the group of ships' lanterns and other fittings, 
mainly in brass, a number of which came from a summer home 
on the south fork of Eastern Long Island. The lanterns were 
hung from porch gate and tower of an Easthampton cottage, 
and when first lighted there fifteen years ago, near the sea's edge, 
gave to some viewers the impression of ships at sea, while a local 
paper concluded that their frequent illumination was an intima- 
tion that the owner was "aboard" and might be called on. 

The American furniture includes light wood tables, pieces 
in hickory, maple and pine, butterfly tables and lowboy and 
highboy chests of drawers, and the English section chairs in sets 
and singly, with tables and benches in old oak, and cabinets 
and desks of interesting construction. English boudoir mirrors, 
American dressing and sewing tables, English and American 
samplers — among the latter one with the birth and death record 
of the Loring family of Massachusetts — and English and Amer- 



ican prints, including a number of Washington subjects and other 
early American patriotic pictures, are shown in considerable 
number. 

Mirrors of American, English, Spanish and Italian types 
are prominent; ships' bells, and brass candlesticks of European 
make, are seen, and fifteenth century escutcheons in polychrome 
wood carving, with reliquaries and other objects in carved wood 
gilded, together with Dutch and Russian, brasses and Chinese and 
Spanish and Italian potteries. Clocks also appear, and some 
Chinese rugs. 

That the furniture, ornaments and relics, from club and 
cottage, were all collected by Mr. Thomas B. Clarke of this city 
is sufficient indication that for the most part all will "go" 
together, or at least find place, and of the more important fact 
that they arc either artistic or rare, or, largely, both in one, 
with negligible exceptions. Said one who has seen them, and 
some of them often : 

"The collection affords an opportunity for almost any 
owner of a summer home to beautify or embellish the house, and 
to add serviceable articles, with furnishings easily adaptable, and 
at the present time difficult to buy. 

"The seashore cottage unites in decoration the various 
marine curios from ships and steamers stranded on the coast and 
dismantled, memorials of tragedies of the sea, with comfortable 
furniture of the early days of the country and embellishments of 
the ages of greatness in Europe. 

"The jingle of old American sleigh bells and the tinkle of 
the bells once hanging from the necks of mountain goats in Spain 
suggest the cold of winter and semi-tropical heights of romance ; 
the anchor adds the encouraging emblem of Hope — that the 
atmosphere of the summer may be endurable." 

He was wrong about the anchor, for it is a "fouled anchor" 
and embodied in a decoration, but it is here, in enduring brass. 

Dana H. Carroll. 

New York, May, 1917. 



CONDITIONS OF SALE 

1. Any bid which is merely a nominal or fractional advance 
may be rejected by the auctioneer, if, in his judgment, such bid 
would be likely to affect the sale injuriously. 

2. The highest bidder shall be the buyer, and i f any dispute 
arise between two or more bidders, the auctioneer shall either de- 
cide the same or put up for re-sale the lot so in dispute. 

3. Payment shall be made of all or such part of the pur- 
chase money as may be required, and the names and addresses of 
the purchasers shall be given immediately on the sale of every lot, 
in default of which the lot so purchased shall be immediately put 
up again and re-sold. 

Payment of that part of the purchase money not made at 
the time of sale shall be made within ten days thereafter, in de- 
fault of which the undersigned may either continue to hold the 
lots at the risk of the purchaser and take such action as may be 
necessary for the enforcement of the sale, or may at public or 
private sale, and without other than this notice, re-sell the lots 
for the benefit of such purchaser, and the deficiency (if any) aris- 
ing from such re-sale shall be a charge against such purchaser. 

4. Delivery of any purchase will be made only upon pay- 
ment of the total amount due for all purchases at the sale. 

Deliveries will be made on sales days between the hours of 

9 A. M. and 1 P. M., and on other days— except holidays 

between the hours of 9 A. M. and 5 P. M. 

Delivery of any purchase will be made only at the American 
Art Galleries, or other place of sale, as the case may be, and only 
on presenting the bill of purchase. 

Delivery may be made, at the discretion of the Association, 
of any purchase during the session of the sale at which it was sold. 



5. Shipping, boxing or wrapping of purchases is a business 
in which the Association is in no wise engaged, and will not be 
performed by the Association for purchasers. The Association 
will, however, afford to purchasers every facility for employing 
at current and reasonable rates carriers and packers ; doing so, 
however, without any assumption of responsibility on its part 
for the acts and charges of the parties engaged for such service. 

6. Storage of any purchase shall be at the sole risk of the 
purchaser. Title passes upon the fall of the auctioneer's hammer, 
and thereafter, while the Association will exercise due caution in 
caring for and delivering such purchase, it will not hold itself 
responsible if such purchase be lost, stolen, damaged or destroyed. 

Storage charges will be made upon all purchases not removed 
within ten days from the date of the sale thereof. 

7. Guarantee is not made either by the owner or the Asso- 
ciation of the correctness of the description, genuineness or au- 
thenticity of any lot, and no sale will be set aside on account of 
any incorrectness, error of catologuing, or any imperfection not 
noted. Every lot is on public exhibition one or more days prior 
to its sale, after which it is sold "as is" and without recourse. 

The Association exercises great care to catalogue every lot 
correctly, and will give consideration to the opinion of any trust- 
worthy expert to the effect that any lot has been incorrectly cata- 
logued, and, in its judgment, may cither sell the lot as catalogued 
or make mention of the opinion of such expert, who thereby would 
become responsible for such damage as might result were his 
opinion without proper foundation. 

AMERICAN ART ASSOCIATION, 

American Art Galleries, 
Madison Square South, 

New York City. 



CATALOGUE 



FIRST AFTERNOON'S SALE 

TUESDAY, MAY 22, 1917 
AT THE AMERICAN ART GALL ERIE S 

BEGINNING AT 2.30 (/CLOCK 

Catalogue Nos. 1 to 194, inclusive 



OLD BRASSES y? /? * 

1 — English Brass Skimmer {Eighteenth Century) 

J (J— Oval and slightly concave, with large perforations in con- 
centric rings, and a long flat handle slightly arched. 



2 — English Brass Skimmer 



(Eighteenth Century) 



j 0 , Oval, with large perforations in concentric rings, and long 
flat handle. 



3 — English Brass Skimmer 




(Eighteenth TlentuFy 
t Oval, with small perforations in concentric rings, and long 
1^ flat handle. 

4 — American Sleigh Bells 
L k 'J Small and globular, on a strap to encirifcje a horse's neck. 

5 — American Sleigh Bells 'YV ~Ylr' ^^t^^i*-. 
y~ 1" S mall and globular, on a strap to hang on a horse's neck. 



f 



6 — American Sleigh Bells 

A string of eleven, graduated in size and showing incised 
46 ornamentation, affixed to a strap for hanging on a horse's 



r 



7 — American Sleigh Bells 

„ A broad neck strap, strung with eleven globular bells run- 
ning from small to large, and lightly incised. 



First Afternoon 

8— American Sleigh Bells VV " ^ ' ^ 

r- f u Seven large globular bells, graduated in size, on a broad \J 
neck strap, the bells carrying incised borders. 

9 — American Sleigh Bells l\ k i 
A neck string of seven large bells, graduated in size and 

/ J jL^-ensraved with a simple border. • . /) 

10 — Collection of Ten Spanish Bronze Cow or Mule Bells 
/ t The majority of them showing crests in low relief. . 

11 — Collection of Ten Spanish Bronze Cow or Mule Bells 
^ All but one of them with a crest in low relief. \J 

12 — Six Spanish Bronze Goat Bells^/ > Q ffl aj{/\^s^ 

Some showing relief devices and incised numerals^ 

13— Twelve Spanish Bronze Goat Bells ^ -s- t ^v-~^v^ 
^ 0 V With various devices in confused relief. 

Ii I* * i 

14 — Collection of Twelve Spanish Bronze Cow or Mule 

Bells 

/ Q-jg » M ost of them showing devices in low relief ; on two of them 

15 — Twelve Spanish Bronze Goat Bells A^-^^^f***' 
/d-f — With illegible devices in relief. (\ /~\ . ' t / 

16 — Twelve Spanish Bronze Goat Bells I 
Cj uV With various devices in relief. 

17— Set of Japanese Bells ^Vt- ^fr-sis-^o 

A group of small globular bells strung in two tizW, with an 
/ go ad ditional drop, and supported on a wooden handle copper 
' Trimmed. The trimmings are in sceptre-head outline, and 
a copper plate in the position of a sword guard is in the 
same outline and is engraved with inscriptions. 



are crosses. 



r the rn 

body a device in low relief. 



C* (j t Bronze, with light moldings near the rim, and o^ij opposite 
( sicTelTof the bod 



First Afternoon 

19 — English Copper Mold ^ XE^teen^Century) 
M ff * Oval, fluted in melon-form. 

20 — Russian Copper Mug l (EighteentU Century) 
Cylindrical, with two rectangular brass loop [handles with 

/ / ^ out-curving thumb piece. 

21 — English Brass Nut Cracker {Eighteenth Century) 
o — v Modeled as the squat figure of a man, standing, his lower 

/ " — jaw operating as the nut cracker by means of a long lever 
behind. 

22 — English Brass Iron (E^ghUen/^Century) 
An iron of typical triangular form, the sides slightly curv- 

/ML 

mg, surmounted by two brass posts supporting a turned 
wood handle. The body is deep and hollow, and the sides 
are perforated, and the top lifts on a hinge, for the deposit- 
ing of coals within. * ss j 

23 — Dutch Brass Bowl /j {Eighteenth Century) 
^ . With two iron wire loop handles. * 

24 — Russian Copper Small Bucket {Eighteenth dentury) 
/ 1 ; „ Cylindrical, with rounded rim, and brass wire bailvfoandle. 

25— English Copper Kettle ' {Eighteenth Century)** 
Ovoid with broadly rounded shoulder, and encircled by three 
moldings just under the shoulder; cone-shaped lid with 

/ (/ 0£_moldings and a button finial. Tall recurving spout. High 
brass bail handle with wooden grip. 

26 — English Brass Hearth Kettle Stand 

, {Eighteenth Century) 

cr~Q The brass top, in shovel-shape and ornamented in cut work, 
is on an iron frame and has a wooden handle. 

27 — English Brass Hearth Kettle Stand 

I nJ]> {Eighteenth Ceityury) 

^^-"■"Quadrangular table-form, the plain brass top set upon four 
scrolled iron legs which are held together by a heavy ring 
and have flattened knob feet. 




First Afternoon 



43 — Pair English Brass Candlesticks 



I t {Eighteenth Century) 

v —"Square bases, mounting in hollow-sided pyramidal form 

and supporting cylindrical standards with ovoid knops. 



44— Pair Russian Brass Bracket C^^tsstick^^^ 1 ^^^ 

31/ At (Eighteenth Century) V 

f ^HFn scroll form throughout. 

45 — Pair Russian Copper Candlesticks ^ k 

(Eighteenth Century) 

j 0 Baluster standards on broadly spreading fluted bases, which 

/ ^* rest on under-bases of pewter which are decorated with a 

relief molding. 

46 — Pair Russian Copper Candlesticks^ ■ "Y^) pis] J 

(Eighteenth Century}) 
II * Bulbous sockets with spreading lips lightly gouged, an(l 
plain standards on circular pedestals. Delicately ham- 



mered. 

47 — English Brass Warming-pan 



(Eighteenth Century) U 
Q ^ f Dome-shaped with broad rim; cut decoration of floral de- ' 
/ sign, with additional fine punched ornamentation. 

48 — Dutch Brass Warming-pan Lid 

(Eighteenth Century) 

; Dome-shaped, with conventional embossing and varied per- 
fprations. 

49 — Dutch Brass Small Bucket (Eighteenth Century) 
With indented sides and bottom and copper bail handle 

50 — Turkish Brass Tray ^Eighteenth^entury) 
Circular, with low, flaring rim. Elaborate stamped orna- 

q mentation in conventional floral and geometrical motives, 
/ i^— with a band of prominent lettering. 



First Afternoon 

36 — English Brass Warming-pan Lnf '^-^A^iyt JCl^, 

(Eighteenth Century) 

7 J ^ Dome-shaped, with flanged lip, and a cut decoration in tulip 



design, with punched embellishment. 



37 — Spanish Brass Mortar 
Squat drum form with < 

'pronounced knobs ; molded foot and spreading lip 



? Squat drum form with crudely bulbous surfp^e with some 






3 



38 — Spanish Brass Mortar and Pestle^ 
Deep bell-shaped mortar with two large trunnions ; both 

/ (J 0 6 e xterior and interior encircled by incised rings. Slender 
pestle molded and incised. 

39 — Spanish Brass Mortar and Pestle 
Mortar cylindrical with spreading foot and broa 

y t mouth, and girdled by a band supporting at either side large 
^ 0 knobs. Pestle heavily molded at the centre. 

g n 

40 — Spanish Bronze Mortar and Pestle 
Cylindrical, with a slight upward flare, the mortar, «d its 

J '"Ij-J circumference is reduced somewhat at the bottom. vFrom 

/ the upper portion six large brackets project, their outer 

edges scrolled. Incised decoration of short successive 
spirals. Large pestle. 

41 — English Brass Small Chest (Eighteenth Century) 
„ Oblong, with rounded corners and slightly concave front, 

<7 ^ < 7^i£_ajid high back scrolled at the top, and hinged lid swinging 
up against the back. Triangular loop for hanging on a 
wall. 



n 



42 — English Brass Small Chest (Eighteenth Century) 
^4 Oblong with concave front and convex moldings, and cover 
swinging up against the high back, with triangular loop 



for hanging on the wall. 



First Afternoon 



43- Pair English Brass CandleTti^* T^kA^n^. 

/ qo (Eighteenth Century) 

Square bases, mounting in hollow-sided pyramidal form 
and supporting cylindrical standards with ovoid knops. 

44- Pazb Russian Brass Bracket ^™ IC ks^^^^ 

A 1/ 4* „ „ (Eighteenth Century) if 

^ i ^~tn scroll form throughout. 

45— Pair Russian Copper Candlesticks k U i 

( Eighteenth Century ) 

, Baluster standards on broadly spreading fluted bases, which 

/ cr —rest 01, under-bases of pewter which are decorated with a 
relief molding. 

46— Pair Russian Copper Candlesticks^/ • ft "7^9 

(Eighteenth Century 

A ^J_ Bulb °us sockets with spreading lips lightly gouged, aSl 
plain standards on circular pedestals. Delicately ham- 
mered. 



? 



47— English Brass Warming-pan^d ^ ^S^^t^ 1 ^^ 

(Eighteenth Century) C 

/J Dome-shaped with broad rim; cut decoration of floral dc- » 

sign, with additional fine punched ornamentation. 

48— Dutch Brass Warming-pan Lid 7^/WC-A^<-^C O^-*-. 

(Eighteenth Century) 

7M__? 0me "' sha P ed ' with conventional embossing an V d varied per- 
/ forations. 

49- D,rcH Brass Small Bucket 

tf~a±J^^ Rented sides and bottom and copper bail handle. 

50- Turkish Brass Trav ^ighD^nX^ 
Circular, with low, flaring rim. Elaborate stamped orna- 

0 , mentat i°n m conventional floral and geometrical motives, 

1 ' with a band of prominent lettering. 



First Afternoon 




51 — Spanish Bronze Mortar and Pest 
Mortar flaring lightly from a boldly molded spreading 
base, the lip likewise spreading and molded. The pestle in 
dumb-bell shape. Brown and greenish patina. 

52 — Spanish Bronze Mortar and Pestle 

The mortar low and cylindrical with spreading lip and 
^ ^ slightly spreading foot, and shows a bold molding and 

^ incised rings. The pestle is long and heavy and shows a 

bold molding and a knob finial. 

53 — Italian Brass Plaque {Sixteenth Century) 
Two bands of Gothic lettering and a lightly modeled border 
of the fig pattern surround a medallion embossed in the 

-pointed fig pattern. Trefoil border on the marly. 



So ■ 



'Sixteenth Century) 




54 — Italian Brass Plaque (Sixteenth Century) 
Embossed medallion showing Adam and Eve, the serpent 

. j t and the apple, encircled by Gothic lettering and a leaf bor- 
U 3er ; two characteristic borders on the rim. 

55 — Italian Brass Plaque ^(^ix^erftii ^enli 
Raised lip, the rim and rounding of the cavetto plain, save 
for hammering, and the cavetto showing a partly obliter- 

I tfj^ated band of lettering around a medallion lightly embossed 

in the fig pattern. . 

56 — Dutch Brass Milk Can (Eighteenth Century) 
3 6 ° ^ 0 " 3u ^ ar ' " ith heavy side handle and equatorial molding^ 

57 — Dutch Brass Milk Can (£j(^ee«l5f^e«<Mr^y^ - * X, ^ C ^''^^ 
Globular, with a low molded foot, a rope molding about the 
middle, and a large loop side handle. Cover with broad loop 

3 (I £Miandle. Q 

58 — Dutch Brass Milk Can (Eighteenth Century) 
Cylindrical, with rounded shoulder and underbody, and 

i P~ J? $ q short cylindrical neck and foot. Molding about the centre, 
and two loop handles set parallel with it. Cover with loop 
handle. 



n 



First Afternoon q ^ 

59 — American Copper Warming Pan {Eighteenth Century) 
Low dome lid with rounded rim, with two circles of rude \J 

perforations and a lightly incised scroll decoration in 

foliage pattern. ^ A C\ 

60 — American Copper Warming Pan( (Eighteenth Century) 
Lid in the form of an inverted shallow pan or pie plate, 

/ Cp"*-— —with a faint decoration lightly punched. Turned wood 
handle. 



61 — English Brass Door Porter (Eighteenth Century) 
An animal's claw foot, supporting as a standard a slender 
/ <r^__jpahn leaf, under a loop handle. 



,Dove wnicn 
i Century) 



7V . yv . ^i^wiw 

62 — English Brass Door Porter (Eighteenth Century) 
A standing bear, muzzled and chained, three feet grasping 

0,r~-<i_a tree trunk. . 

63 — English Brass Door Porter (Eighteenth Century y*' l/\ 
A lion and lioness facing opposite directions appear in re- 
lief against a background of tropical foliage, above which 

^-^j iLi-is a fluted standard topped by a pine cone. 

yy. w. 

64 — English Brass Door Porter (Eighteenth Century) 
Modeled as a fox's head looking over a pair of crossed hunt- v 

/ _ _ ing boots with the animal's brush curling below them, the 

' e ^~" whole group within a looped scroll that carries also in part 

a horse-shoe suggestion. Above is a foliage scroll which 
furnishes a loop handle. . . 

65 — English Brass Door Knocker (Empire Perioa) 
At the top a female head, with a U-shaped knocker below, 

/~J<^1 adorned with a key-fret in cavo-rilicvo and a rosette in 

66 — Very Old European Bronze EscuTCHEf^r/j >, 

The shield shows two lions rampant and/two battlemcnted 
( ~^)^ P _ _towers, besides other devices, and over it is a crown sur- 
mounted by a cross. The shield is embraced between a 
palm and an oak branch. Greenish patina. 



First Afternoon 



67 — Pair Russian Brass Candlesticks . Y^^^Ls^s^^, 

([Eighteenth Century) 

Y~ li l— Quadrangular bases with low feet, and banister standards, 
with gracefully turned bobeches. 

68 — Pair Russian Brass Candlesticks 

(Eighteenth Century) 

/ P — Banister standards and circular bases, the sockets and bases 

showing lightly cut rope moldings. 




69 — Pair Russian Brass Candlesticks '\ I' 

(Eighteenth Century) 

/ CL- 0 & Square bases with low angular feet, supporting hexagonal 
<^ ' — "standards; the sockets molded and incised with rings. 

70 — Pair Russian Brass Candlesticks Q_ - 

(Eighteenth Century] 
c Circular base, with two slender standards, tubular and 
tapering, spirally twisted and uniting in a small knob that 
supports the socket. 

71 — Italian Brass Plaque /%Sixteenth Century) /J 
3 ^ Large, heavily embossed fig-pattern loentre surrounded by [/ 

-Gothic letter, and on the rim two different stamped borders. 

K c\ £/ 

72 — Italian Brass Plaque (Sixteenth Century) 

Two stamped borders on the rim, and a third at the bottom 
of the cavetto, surrounding a Gothic band which encircles a 
large and prominent umbo reaching practically to the 
height of the rim and embossed in the fig pattern with extra 
embellishment. 

73 — Italian Brass Plaque (Sixteenth, Century) 
~, y a In the cavetto an embossed pomegranate medallion encircled 

' by a band of Gothic lettering; on the marly a repetitive 
border of detached formal figures. 

Diameter, 15 inches. 



First Afternoon 




c 



74 — Pair Russian Brass Candlesticks 

{Eighteenth Century) 

0 Five-light, with bell-shaped bobeches on scroll brackets sup- 

ported on standards with moldings and octagonal knops, 
issuing from circular bases. 



{Illustrated) 

TV 

75 — English Brass Door Pouter 



Si 



{Eighteenth Century) 
Fox's head, surmounted by a curled whip which forms the 
handle, and mounted on an iron hoof. 



{Illustrated — See also Cover) 



/p IL - y \Sixteenth Century) 



76 — Italian Brass Plaque 

Cavetto highly embossed in theVflg pattern and exhibitin 
Gothic lettering; on the marly two stamped 



a band of 
•-i — borders. 



Diameter, 17 inches 



77 



'I 



0 o 



3* "4 



{Illustrated) 

Italian Brass Plaque {SiwteeMh Century) 

Elaborately embossed fig pattern centre, surrounded by a 
narrow band of lettering and this followed by an incised 
border, while the rest of the cavetto is taken up with a wide 
border lightly modeled in the fig pattern. Rim stamped 
with an alternating border of blossoms and trefoil figures. 

78 — Italian Brass Plaque {Sixteenth"" Century) 

Narrow plain rim with lightly molded lip; shallow bowl 
^ o showing a depressed fig pattern border, rounded, and a 
pointed fig pattern medallion. Intervening is a band of 
Gothic lettering interrupted by four small medallions, two 
with crests and two with human heads. 



79 — Italian Brass Plaque 



I / {Sixteen^ 




Century 



3 



The cavetto is shallow, and at the rise is modeled with a 
border in the fig pattern, depressed; within this are two 
circles of Gothic lettering, encompassing an embossed me- 
dallion in the fig pattern. On the rim are blossom and arch 
borders. 




No. 74 No. 75 No. 74 

No. 7G 



81- 
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80 — Antique Italian Brass Plaque' ' 
^ A shallow cavetto is brightly polished and carries a medal- 
lion showing the Christ bearing a banner and surrounded 
by figures, and the flat marly carries medallions of the 
Apostles; all in relief, executed in fine workmanship and 
dull with a fine brown patina. 

-Tibetan Bronze Bell (C) ^T^-^n^^U-- 

l_t y , The body with a deeply incised decoration on a diapered 

( ground, showing figures and foliage, and the handle formed 

as standing figures with clasped hands, back to back. 

82— Tibetan Brass Dish (/^ 

Broad ovoid bowl, the decoration of its sides mo'd^ledTas a 
conventional chrysanthemum, about a bottom medallion en- 

0j_ graved with a bat and coin designs. Flat rim carrying a 

light punched decoration and finished with a bold upright 
lip. 

-Copper Ceremonial Utensil: TiB^rklf/^". 
A cylindrical cup with two long horizontal opelj/ spouts at 
the rim has a long flat handle which crosses the top of the 
-«up and at its outer end is supported by a standard equal- 
ling the height of the cup. Handle and cup show fine 
engraved decoration of foliar scrolls, and of cranes among 
pine and bamboo foliage, on a diapered ground. 




83- 




0 « 



84 — Old Brass Musical Instrument ^ 
Oj £_o_ Clarionet, with nickel keys ; engraved, "Adler Bamberg." 

85 — Two Old Musical Instruments TV'W- ^ J L^iy^^y^ 
^ — ^^Trumpets, one brass, one copper. 

86 — Two Old Brass Bugles ^V\_/J_^ 
One bears the mark of a New York patentee, of the/ laddie 




1 



^ of the nineteenth century. 

87 — Old Brass Bugle U 

With nickel keys and silver mountings, and the name of a 
<j o Berlin maker. 
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88 — Old Musical Instrument " 
Bombardina, in copper with brass mounts an 
piece ; stamped with German names. 




89 — Old Musical Instrument \\ l| 
Old-type trombone, in brass, with nickel keys and mounts, 

0 6 and bearing the name of the Dresden maker. 

90 — Spanish Copper Brasero {Seventeenth Century) 
The fire bowl hammered throughout ; the rim is of brass 

J) ,^ and folds downward to a molded lip. Brass bail handles, 

ornamented by incision. 

91 — Spanish Copper Brasero {Seventeenth Century) 
Hammered bowl ; deep brass rim folding downward to a 

J ~J .i, %/ molded lip. Brass bail handles on short upright posts 
/ with pointed finials. 

92 — Spanish Copper Brasero (Seventeentl^jCentury) 

Rim incised with a leaf-point border, the leaves then 
punched, anc 
/ v3 som designs. 

93 — Spanish Copper Brasero (Seventeenth Century) 
Interior and rim hammered and decorated with scrolls and 

/ I) bosses. Heavy brass bail handles. 

t /, ll 

94 — Spanish Copper Brasero (Seventeenth Century) 
Circular and deep, with flat rim ornamented with an incised 

/ ' leaf-point border; bail handles, molded. 



punched, and the interior hammered with scroll and blos- 

<T~ <J0 i • 



9.5 — Pair Dutch Brass Candelabra 

(Seventeenth Century) 
Three-light. Quadrilateral standard with punched orna- 
mentation and large knop, on an oval base highly embossed, 
with a light at the top of the standard and two on a cross- 
arm passing through the knop, all with fluted grease trays. 



First Afternoon 

96 — Two Turkish Brass Lamps 

Tall cylindrical standards rise from circular basins to lajrge 

51) ' knops, above which they continue to two drip-trays beneath 

primitive oil cups. Uprights from the basin edge meeting 
horizontals extending from the oil cups form handles. More 
or less crude decoration. 



97 — English Bkass Warming Pan (Eighteenth Century) 
^ 6 Dome-shaped cover, with few perforations, and a stamped 
and engraved decoration of conventional devices. 



98 — Dutch Brass Warming Pan (Eighteenth Century) 

The pan is deep and heavy, and the cover is embossed with 
1 4 a man's head within a medallion, and with a border including 
CT""£> — "large rosettes. Long iron handle with brass trimmings. 



(J (Eighteenth Century) 



99 — Dutch Brass Warming Pan 

Conventional form with long iron handle. The lid is em- 
« bossed in the pattern of a flower with large petals, intcr- 

's ^ ' mediate perforations being utilized as a part of the deco- 
ration, and there is further stamped or punched decora- 
tion and a handsome running border. 

100 — English Copper Wood Carrier 

(Eighteenth Century) 
A deep cylindrical pail with a brass bail handle. One en- 
compassing and one vertical strap band boldly studded, and 
under the foot a circle of heavy studs. 

7>vl 

101 — English Copper Wood Carrier (Eighteetitjli Century) 
A large cylindrical pail with an h-on bail haVidle; around 

/ S~ ^- C fo e k°dy below the rim, and vertically on one side, studded 
bands. 

IV i/| 

102 — Spanish Copper Brasero (Seventeenth Century) 
, Circular with flat bottom and broad flat rim with rounded 

/ 6 dip. Scrolled bail handles ornamented with shells. 



First Afternoon 
^^^^ 



103 — Spanish Copper Brasero 
The fire bowl ovoidal and deep, the rim broad with rounded 

3r~0 t lip- Hammered throughout, and decorated with leaf pat- 
sterns and scrolls. Scrolled bail handles. 

104 — Spanish Coppek Brasero (Seventeenth /Century) 
Bottom of the interior hammered as a continuous spiral, 
and the inner sides hammered with a scrolling border ; rim 

/ J> plain, the lip punched. Elaborate swinging handles with 

relief ornamentation and human heads. 

105— Spanish Coppek Brasero (Gfewiifeciilh Century) 
Ovoid body hammered in scrolls ; broad flaring ma#y with 

JL,~l<fr a border of foliage figures embossed and hammered, and 
' ' intervening ground latticed. Brass scrolled bail handles. 

Set in a porch table, where it is used as a jardiniere or as a 
cooler. 

106 — Spanish Copper Brasero (Seventeenth Century) v, — 
Deep bowl, hammered with scrolls and the crossed triangles 

ich make a six-pointed star, and broad rim with an em- 
bossed decoration which apparently simulates an inscrip- 
tion. Set in a round porch table, and so used for holding 
flowers or to hold ice for afternoon refreshment. 

107 — Pair Italian Brass Pricket Candlesticks (1623) 
Elaborately designed baluster standards on large circular 

<^?r~7\ <" pedestals. Engraved with escutcheons, and stamped : P. F. 
Giovani Fabroni dell Ordine Deservi, anno 1623. 

108 — Italian Brass Sanctuary Lamp f)A^Asd 

(Sixteenth Century) 

>-J ^-o Rich and extensive embossed decoration in foliage and blos- 
som forms. 

(i 

109— Italian Brass Sanctuary Lamp (Sixteenth Century) 
Nearly the entire surface covered with a richly embossed 
-and worked decoration in conventional designs. The plate 
from which the chains are suspended is missing. 



First Afternoon 



110- 
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-Italian Brass Sanctuary (LA.mp (Siocfeemfli Century) 
The three principal sections are highly embossed in the fig 
pattern, and below is an elaborate knob finial. The hang- 
ing chains are in the form of twisted ribbons and attach to 
small winged figures placed just below the shoulder of the 
lamp. 



Ill — Russian Brass Samovar 




7>w 

with Bowl 

(Nineteenth Century) 

Cylindrical, on a quadrangular base with short scrolled legs 
"and angular feet. Top finely molded, and dignified chim- 
ney. Faucet has scrolled openwork key ; side loop handles 
have turned wood grips. Lamp is included. 



h I; 

112 — Dutch Copper Shoulder Basket 

(Seventeenth Century) 
^ Conical with a deep and slightly spreading foot, and at the 
-""expanded top a protective half-hood; equipped with the 
ancient leather shoulder straps primitively sewn with 



thongs. 



(Eighteenth Centufij) 



113 — Spanish Brass Charger (Eighteenth Centuty) 

Very large, with shallow cavetto and broad marly \Miich 
has a bold round lip. Plain, save for hammering, but 
having nevertheless a most agreeably varied surface. 




1 



114 — Dutch Brass Reflector (Seventeenth Century] 

A large oval plate or plaque with a concave centre bounded 
by a half-round molding has a broad rim embossed with 
pomegranate and other designs and encircled by a rope 
Tnolding. At the bottom is a bracket to hold the light, 
and above is a disc with embossed ornamentation. 



n 



115 — Pair Iron Fire Tongs 

Above the spring a dog's-head handle, affixed with a brass 
f * - knob and holding in its mouth a brass ring. 



First Afternoon 

116 — Pair English Brass Andirons (Eighteenth Century) 
Elaborate standards consisting of an octagonal pedestal on 
which is mounted a post supporting a large globe girdled by 

'an equatorial molding. These rest upon a square base 
scrolled in front and upheld by scrolled legs on ball feet, 
and on a brass extension behind the standards are minia- 
ture reproductions of them, also in brass. 

117 — Pair American Andirons (Eighteenth Century) 
Colonial. Brass baluster standards with large and care- 

^ P— fully molded mushroom tops, supported by brass scrolled 

legs on knob feet. - /"\ 

118 — Pair American Andirons (Eighteenth Century) 
Colonial, with brass steeple tops and small brass front 

oL-6 - plates. 

119 — English Copper Coal Hod (Eighteenth Century) 
With spreading, molded foot, brass bail handle and brass 

J <^f_ tilting handle, both with wooden grips. 

r> vis. $ A 

120 — Dutch Copper Bread Box (Eighteenth Century) 
Ovoid, on a high, boldly molded and spreading foot, finish- 
ing with a round lip and bearing on the side eight blank 

— jj M^cartouches, which are applied. The hinged lid has a loose- 
ring handle, and is decorated with an embossed star-shaped 
figure and serpentine border. 




121 — Mammoth Dutch Copper Milk Can 

(Eighteenth Century) 

X^h_(S~9 Deep drum shape with bold molded foot, and encircled just 
""above the foot by a fluted scroll band, the body expanding 
near the top and turning inward again with a bevel to the 
short upright lip. Hinged lid, opening back on itself, and 
carrying a border of fluting like that at the foot. Large 
strap hinges, and a fixed bail handle spirally twisted. Two 
large loose-ring handles at the shoulder. Dark patina. 
Engraved on lid: "HR AB, 1711." 




First Afternoon 

122 — Old Bronze Ship's Bell (j * \ O 

Fixed, under a bronze arch, and showing two Jksllf-round 
Q-^~)^Z—~ moldings. Original iron clapper intact but greaj^y rusted. 



123 — Bronze Ship's Ornament iTYX/L ' S^oLA^/ILA-jLl^ 
A fouled anchor, the cable intertwining also two tridents, a 
spear and pennants, grouped and crossed between the 

"flukes. Dull golden and greenish patina. 

124 — Ship's Mast-head Light 
Brass ; the all-around white lens vertically fluted. 

^1 — 

125 — Ship's Starboard Light 
Brass ; the lens vertically fluted. Equippj^ for electricity. 

126 — Antique Brass Swinging Hand Lantern' ^^i^y^^A- 
Cylindrical, with dome and chimney top, but the body cut (J 

i j (|« away below the dome, leaving a semicircular section extend- 
l 0 ; n g to the bottom and faced with a plain glass door. 

127 — Brass Lantern or Boat's Light'^ / ^- / 
Rectangular, arched at the top, with a cylindrical chimney 

—\ gtj capped by a dome. Wings at the front for setting into 
/ — " slots, and folding loop handles at the back. 

128 — Pair Ti'bulab Marine Signal LamI^s 
Copper; patented 1879. One with red globe, one with 

U. i\ 

129 — Pair Brass Steamer's Lights or Guide Lights 
With great semicircular lens-globes, white, protected by 

w . heavy wire cages. 

4*6 

130 — Pair Brass Signal Lanterns ^ 
Bear plate reading: "Bureau of Navigation — Rogers' 

J^, (16 Semaphoric Telegraph; patented, January 25, 1864." 
^ ^ Both white globes. Equipped for electricity. 




First Afternoon 



131 — Pair Brass Bull's-eye Lanterns 
^ ^ ^ 0 Weighted at the bottom and with wire mesh ch^ineys ; sus- 

' pended by hooks. 

k 

132 — Brass Ship's Light 
y Q (I ' With wings for setting in place and bail handle. White. 

133 — Three-sided Guide Light Yl/ " ~Y~)f~ 5^ , 
With sockets for setting in place, and a bail handle; shows 



J 9 three red discs. 



134 — Brass Motor Boat Light / - \lc^v^_^tv 

Three-sided, with bull's-eye lenses, white flanked by/ red and 



~J green 



135 — Ship's Mast-head Light 
~~{/ 6 Brass, with white lens. 



138 — English Copper Ship's Light 

London made. Heavily built, the top swinging on a brass 
o hinge and locked with a brass pin ; heavy iron bails above 
and below. Thick white lens. 




136 — Ship's Riding or Stern Light 0 ^/t^) (5 4/\SS\JLAy' 
Copper, with brass wire guards ; bails above and below ; 

^ Q white faceted lens. Equipped for electricity. 

137 — Ship's Riding or Stern Light U 
Brass, with bail handle ; white glass globe. Wired for 

$ j^L-^slectricity. 

rv <w . j£ 




139 — English Copper Marine Lantern ^ 
With bails at top and bottom, and brass mountings. White 

^*lens-globe, with an inner red globe and an outer blind, both 
of which are adjustable by pulleys. 

140 — Ship's Starboard Light 



) <y (j-ji Copper, with a heavy brass molding framing the globe 
— brasure. Equipped for electricity. 




First Afternoon 



1 41 — Ship's Side Light 





Copper, with deeply recessed window framed by a light 
/ ~~J molding. Starboard light. Equipped for electricity. 

142 — Ship's Riding Light or Stern Light 
Galvanized iron, with copper and brass top added. White 
molded globe. Wired for electricity. 

143 — English Copper Ship's Side Lig^J/I/^/ 
Starboard light; made at Newcastle. Equipped for elec- 

(1_ tricity. 

144 — Ship's Side Light , v V| 
Brass. A lantern with narrow front and two slanting sides, 

y ^ J *Z— one of which with the back is blind, the front and the other 
side showing green convex discs. Chimney with roof in two 
tiers, fluted, and surmounted by a broad knob finial in 
which swings a brass bail. Equipped for electricity. 

145— Ship's Side Light ' Q J0<^^JU<^Jj^^ 
The starboard light, in copper, with a brass molding about 

the window embrasure. Equipped for electricity. 

146— Ship's Lantern YY '~^V > ^ X^^jgK^ 
Copper, with brass wire guards; in form of a lighthouse 

^ , — (j <t with eight vertical narrow windows of white glass. Equipped 
for electricity. 

147 — German Brass Ship's Side Light L^,^^) 
il — Starboard light; made at Kiel. Equipped for electricity. 

1 48 — English Brass Ship's Side Light ^ ^ 
Starboard light; made at Liverpool. Equipped for elec- 

<^,2-^_,tricity. 




149 — Ship's Port Light 

Brass; the lens vertically fluted. Equipped for electricity. 



First Afternoon 



150- 




-Ship's Side Light 

Brass. A lantern with narrow front lai/d two slanting 
sides, one of which with the back is blind, the front and the 
other side showing red convex discs. Chimney with roof in 
two tiers, fluted, and surmounted by a broad knob finial in 
which swings a brass bail. Equipped for electricity. 



151- 
^1 



-Copper Lantern 

With brass bail handle ; seemingly a light for marine pur- 
poses, which lias undergone adaptation. Equipped for 
electricity. 



153- 



154- 



/ 



152— Tall Square Copper Lantern ' \jj^^^-<L_ 

On four small ball feet and having a brass roqf/ Above a 
. q perforated chimney a brass bail handle with turned wood 

' ■ - grip. Square window in front only, with white plain glass. 

Equipped for electricity. 



-Ship's Port Light 

Copper, with a heavy brass molding framing the globe 
brasure. Equipped for electricity. 

-Mississippi River Steamboat's Light ^^^^ 3*^^^--^ — 
Iron ; quadrilateral, with arched top and bail handle, and 
four low feet. Two large circular lenses in circular win- 
q — Yj fj^dows, on opposite sides; two smaller circular lenses of 
different form, with square backs and fitted into square win- 
dows, on the alternate sides. 




155 — Copper Quadrilateral Lantern 

With low dome roof surmounted by a low cjdindrical domed 
jL-fy '_!_chimney, the front and both sides fitted with plain white 
glass and barred, the front with three vertical bars and 
the sides with four horizontal bars. Chimney dome has a 
knob finial in which swings a ring handle. Equipped for 
electricity. 



First Afternoon 



156- 



60 



-Old Bronze Ship's Bell 
Large, held by a single-arm scrolled bi\a/ket, and having 
both a concave and convex molding near the rim; heavy 
bronze clapper. 



157 — Brass Ship's Log 



7 



Tafrail log, patented 1864. 



S* 



OLD SAMPLERS 

158 — English Sampler 

Two stanzas of eight verses each, witmA a floral setting 
< j o t with birds and cupids, worked in black and softly brilliant 
£ v colors and signed "Sarah Potter; finish'd January 23, 

1784." 

Height, 18 inches; width, 12y 2 inches. 

159— Ahhucah Sampler DWl^ YV aJJ^D 
The theme, "Lovely, lasting peace of mind," with the alpha- 

^-n^gV bet and numerals, trees and baskets of flowers, in softly 

brilliant colors. "Done by Sarah Cartledge, 1797, ten 

years of age." 

y j y 

160 — American Sampler 00 ' O ^U? 
"The Family of Mathew Loring and Nancy, Sarahf and 

& Mercy Loring," of Boston; record of births and deaths 
from 1755 to 1812. 
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161 — American Sampler, 



Worked transversely in successive lines the alphabet is 
/^-^<y*__iour times repeated, in varied lettering, together with a line 
of numerals up to 16; and below, between floral figures, a 
stanza ending: 

"How far this art's already mine 
This sampler will declare." 
Signed, Mary Ann Eliza Green, 1821, aged 7 years. 



First Afternoon 



162 — English Sampler {Early Mfie'teenth Century) 
An ambitious and elaborate assemblagevof trees, birds and 

$ $ flowers, and an architectural group with a tall stepped 

gable very prominent, worked in soft colors. Near the 
centre the name: "Nancy (X) ChadwicW^ 

163 — American Sampler (N/MMeenth (Mi'tury) 
Broad and resplendent floral border, enclosing a register 

^ c2-'" i -i-- of the Graves family of Lynn, with mansion and tomb ; 

wrought by Mary Graves. Latest death recorded, 1832. 




CHINESE MATS AND RUGS 




1 64 — Chinese Small Mat C ' ( (ffiien-Twng 
Soft pile with silky sheen, the field a lattice of^golden yel- 

<s c iZ__ low and soft brown tone, patterned with conventional floral 
figures in these colors and in blue and white; narrow fret 
border. 

18 inches square. 

165 — Chinese Small Mat i v L ^ 
Companion to the preceding; same period. 

Chinese Small Mat ^ • 
Companion to the preceding; same perfgj/. 




166 




167- 
168- 



-Chinese Small Mat 
Companion to the preceding; same period 



-Chinese Mat 



period. s-\ 
{Early Ch'len-h 



Small oblong form; short silky pile of fine quality with a 
delicate sheen, the ground of light golden tone, with apricot 
( ^- < 2_<r& areas, and the patterns executed in white, light and dark 
blue and dark brown. 

Length, 2 feet 8 inches; ■width, 1 foot 4 infill 

169— Chinese Mat ^^(ch'ien^u^c 
Thick, soft pile; the entire surface a rich, light apricot 
*~ **- < \__tone, with a rectilinear border in dark sapphire and pal 
turquoise, and in the field a floral medallion and floral 
corners in the same colors with white and old gold added. 

20 inches square. 
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First Afternoon ^ 

170— Chinese Mat JH^O ^ ^-^pf^n^wn^) 

Rich old-rose ground with delicate sheen, in a soft and thick 
pile- In the centre a peony medallion in light and dark 
blue, white and soft browns; peony corners in golden- 
yellow and golden-brown, and soft peach tones and white; 
line border in light and dark blue. 

20 inches square. 



171— Chinese Mat TV^y^O Zj^(K'ang^M) 

^ The general ground of field and border a blending of apri- 

<7~ a*— & _ cot-brown and golden-tawny tone ; the pile short and close 

with a delicate sheen. Formal conventional decoration in^- 

floral motives. 

2 feet 3 inches square. 




172 — Chinese Mat \EigMeenih Century) 

A medallion of delicate blossom and scroll design is met on 
four sides by projections of a deep formal border of highly 
conventionalized pattern, the intervening spaces being oc- 
cupied by floral sprays. The decoration is in pale gold, 
white and two shades of blue, on an apricot ground. 

2 feet 6 inches square. 




173— Chinese Mat ^ Q ■ ^Ch'ien-lun 
_ gt Oblong, with overcast sides and fringed ends. ^icFr apricU.. 

—~ field, with a Fu medallion and formal peony designs in light 
and dark blue, white and a brilliant golden yellow; peony 
border in the same colors but with the gold furnishing the 
ground color ; the whole with a fine sheen. 

Length, 3 feet (i inches; width, 2 feet. 

174 — Chinese Mat (Eighteenth Cerfilury) 
Silky pile with a soft sheen, the ground ecru, which iuitains 

^ swastika-fret border in sapphire blue, and in the field a 

decoration of highly conventionalized peony pattern in light 
and dark blue and a light brownish-gold. 

Length, 3 feet 7 inches; width, 2 feet. 



First Afternoon 




175 — Chinese Mat / /n~^^° (K'ang-lisi) 
Deep pile of a dark, dense blue/ throughout the ground, 

^ , — i/i/ which is decorated in pale turquoise, white and apricot with 
a chrysanthemum border enclosing a field displaying a lion 
medallion, sprays and filleted coin designs. 

Length, 3 feet 9 inches; width, 2 feet. 

176 — Chinese Mat (Eighteenth Century) 
Soft, close and silky pile, with a neutral ground of feuille- 
morte tones, decorated with a blue so deep it has the effect 
of black, together with a lighter blue of greenish inclina- 
tion and a dull grayish-white. The field shows a medallion 
and an extensive peony scroll and the border is a swastika- 
fret. 

Length, 3 feet 9 inches; width, 2 feet. 



la 




177 — Chinese Mat (Ctfmt-mng) 
Border of dull gold, worked with the peony dcsigivin apri- 

/-f-v5 " — cot, white, and two shades of blue. Rich apricot field, with 
a medallion and corners in the peony design and other for- 
mal figures, in gold, white and the two blues. Light sheen. 

Length, 3 feet 9 inches; width, 2 feet. 

178 — Pair Chinese Square Mats f J (K'ang-hsij 
Short close pile of a soft tawny tone with a delicate sheen, 

(] the color solid from edge to edge; two edges overcast and 

two fringed. The restrained and rigidly effective orna- 
mentation consists of a single large medallion and formal 
corners, all in the archaic dragon-scroll design done in a 
pale greenish-turquoise and a rich sapphire blue. 

35 inch 






179 — Chinese Saddle Coth (y (C7/,'« 

■: o Dense pile, with a fine sheen. The field of lighf golden- 
yellow and deep orange tones, and ornamented in light and 
dark blue, white and a pinkish apricot, with floral medal- 
lions and flower sprays. Latticed border in floral motives 
and similar coloring. 



First Afternoon 



1 80— Chinese Mat TY^~ M^^*-^ 
White rectangular field, grayed in sofV tone, ornamented 

^ ^ with vases of flowers and a floral medallion in old-gold, 
apricot and light and dark blue. Dot, sceptre-head and 
T-fret borders in blue and white. 

Length, 4 feet 3 inches; width, 2 feet 2 inches. 

181 — Chinese Rug /^•O"" ^ " C\aJLsL4j(___^ 

Dense pile; fringed ends and^o/vercast sides. Rectangular 

J (J 1j ' field showing cloud-scrolls, bats and Shou medallions in 

apricot, two shades of blue, white and old-gold, on a cafe- 
au-lait ground. Three varied borders and a deep sapphire 
boundary band. 

Length, 5 feet 10 inches; width, 3 feet 2 inches. 

182 — Chinese Rug TVlXL^ ;^w6'£/t£i¥^ Mn 9') 
Deep, close and soft pile with silky sheenJ An impressive 
carpet, softly rich, and with an attractive dignity. The 
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quadrangular field is of a very light fawn color, and its 

decoration consists of expansive peony sprays interspersed 
with butterflies, executed in salmon-pink and apricot, golden 
yellows, turquoise, dark sapphire and golden-brown. Around 
this are various guard stripes, a border of peony designs 
and Shou medallions, and an exterior band of rich sapphire- 
blue. 

s v . 7 feet 5 inches sqvareu 

183— Chinese Rug V Cf<M/ ' (W%-7mJ 
Old-gold, golden-yellow and rich sapphire in its principal 
effect, with accents of luscious apricot, soft brown, pale 
turquoise and a subdued white. The field shows a profu- 
sion of formal designs of floral origin, and the principal 
border is seme with flowerets. 

Length, 8 feet 5 inches; width, 5 feet 5 inches. 

184 — Chinese Rug f i^J^/^xtt'ien-fimg*) 
t (j Deep, soft pile, with a light sheen. Creanhy field, decorated 

0 ~"ni dull old-gold, apricot, salmon-pink, golden-brown and 
light and dark blue with sprays and conventional butter- 
flies, a composite medallion and peony corners. T-fret, 
dot and stripe borders. 

Length, 6 feet 9 inches; width, 4 feet 6 inches. 
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185— Chinese Rug CflfiAy fT (K'ang-hsi) 
Within the field is a lattice, between endUcrolls, the spaces 
enclosing conventional blossoms and the crossings marked 
by swastikas, while between the lattice and the field boun- 
daries are archaic dragon-scroll corners, the decoration 
being in dark and light blue, apricot and white on a grayish 
ground. Peony scroll and swastika fret borders, and a 
dark camel's hair exterior band. 

Length, 9 feet; width, 5 feet 3 inches. 

186 — Chinese Rug 

Blue and white, with additional brilliant /colors; Dense pile. 
The "white" is a soft pearly gray, and furnishes the ground 
/ 1 " °f both field and borders. The field contains a large peony 
medallion which encloses a smaller medallion embracing a 
swastika figure, around this are peony sprays and jars of 
plants, and small butterflies, and the formal corners are in 
the peony pattern. The designs are in light and dark blue, 
golden yellow and apricot. The same colors hold in the 
complicated borders. 

Length, 11 feet; width, 5 feet 10 inches. 

187 — Chinese Rug {Eighteenth Century) 
ose ground, in the large field, which is decorated with a 

medallion, large peony sprays and butterflies in sapphire 
and turquoise blue, white, golden yellow and golden brown. 
Golden yellow floral scroll border and a wider border of the 
peony pattern on a sapphire ground. 

Length, 10 feet 9 inches; width, 6 feet 9 inches. 




fj (Ch'ien-lung) 



188 — Chinese Rug 

Blue and white. Thick, loose pile. The long field has a 

f6 creamy white ground, and is decorated at the centre with 

/ Q-^> aTlarge complex figure formed of angular scrolls, including 
at its centre a swastika symbol. Between this and the 
angular-scroll corners are conventional floral figures and 
butterflies, and the border is in scroll and blossom designs^ 

Length, 13 feet; width, 5 feet 9 inches. 



First After noon 
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-Chinese Caupet {Eighteenth Century) 

Soft, loose pile, close-lying. The great field is a soft, 
golden-tawny tone, and its ornamentation is a rich and 
classic foliar scroll interspersed at regular intervals with 
conventional medallions of floral construction, the whole 
in a rich sapphire blue. Swastika-fret border in the same 
colors, between guard stripes of sapphire, white and pale 
turquoise. 

Length, 15 feet i inches; ij> 

190— English Painting on Gla2j^ vu ' u ' 
"The Meeting of Jacob and Joseph," in a rich topical 
plain, with horses and chariot, camel and attendants at 
either hand, men and women in flowing garments of chro- 
matic richness and animals brilliantly caparisoned. 

Height, 9% inches; length A\%y z ipchesj 

191 — English Painting on Glass IT^A^ ("r 
"Christ and the Samaritan Woman;" the meeting at the 
well, with figures and landscape in soft, rich and warm 
coloring. 

Height, !)'/. inches: length, 18% inches. 

K H 
-English Painting on Glass (1800-18-25) 

"Jesus Appeareth to Mary;" landscape background in 

warm color, with architecture, trees and blooming flowers. 

Height, 9'/., inches ; length } 18% /or/iy.'^ 

-English Painting on Glass L kj • (1800-1825] 
Entitled "Partridge Shooting" and/"Duck Shooting," and 
showing two men standing under trees, one on the left to 
whom a retriever is bringing in a partridge, and one on the 
L^. (j — right who is examining a game duck he has brought down. 

Hack of them a pond, and in the distance a farmhouse and 
church. "Painted by D. Gerolimo." 

Itcii/hj^-W inches; length* 14 inches^" 

194 — English Painting on Glass l iKsfy^jA/ ' ^ X ^\WlT) 
"Field Marshal Prince von Blucher" and "Gen'l Count 
Platoll', Hetman of the Cossacks," with visions of war in 
the background; done in rich color. "Pub. Oct'r 11, 181 1, 
by I. Hinton Fox & Knot Court, Cow Lane, London." 

Ilcit/lil, 10 inches; length, 14 inches. 
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SECOND AFTERNOON'S SALE 

WEDNESDAY, MAY 23, 1917 
AT THE AMERICAN ART GALLERIES 



BEGINNING AT 8.30 o'clock 



Catalogue Nos. 201 to 391, inclusive 

201— Chinese Garden Skat iT^LAy 

Teakwood. In barrel-form a of skeleton/fi/ame, the five ribs 
pierced with slender vertical opening.V whose edges like 
those of the ribs themselves are carved with moldings. The 

' top-sides are also pierced, and the feet are an adaptation 

of the sceptre pattern. Seat proper a large medallion 
inlay of a warm reddish-brown wood of curly grain, from 
the root of its tree. 



ENGLISH FURNITURE 

202 — English Infant's Chair {Charles II Period) 

A delightful little folding chair of the steamer-chair pat- 

/ J (I "-i— tcrn ' tne st ' lcs handsomely turned and topped by small 
finials, while above the top rail is a convenient handle, with 
acanthus carvings. Hack and seat woven of rattan. 

203 — English Oak Infant's High Chaib " (1650)^^^^^ 
Quadrilateral front legs, with a baluster section carved, 

and arm-posts carved in harmony with it and surmounted 
J °JL- by knobs, the slat arms being set in below the knobs. Hack 
legs and stiles continuous and quadrilateral, the stiles 
carved at the lop. Solid hack and deep skirl, finely carved. 
Slat stretchers near feet. 



HI 



Second Afternoon 

204— English Side Chair tH/JjT ^ ^(1650^170i 
Dutch design ; slender and graceful stiles turned as ba 

( * isters, continuous with the round legs and supporting a 
double-arched top with carved cresting, and solid splat 
partly of cyma outline and resting on a scrolled brace. 
Knob-turned stretchers. Rush seat upholstered. 

205— English Windsor Side Chair ^ f J~( 1750-1771 
Broad seat, the corners almost square in front and rounded 
at the back; slat stiles, divergent and supporting a flat 
rail with rounded ears at the ends and broadly concaved 
on top. Four spindles, and solid carved splat. Simply 
turned legs and braces. 
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206 — English Windsor Side Chair (1750-1775) 
Shaped and hollowed seat, with slat stiles which diverge to 

Cf^ a scrolled top ; two spindles at either side of a solid, carved 
splat, and two additional spindles bracing the top from a 
rear projection of the seat. Simply turned legs and braces. 

207— American Windsor Side Chair (1775-1800) 
Seat semi-circular and grooved at the back, the forward 
half scrolled; arch back with seven spindles, which taper 

<S5— — toward both ends from a slight elongated bulb placed well 
below the center. Baluster legs heavily turned, and bulb- 
turned braces. Painted a dark brown. The seat is low. 





4- 

208 — English Windsor Side Chair 7 (1750-1775) 
Arched back, with a wheel splat and six round spindles, 

( and further supported by two after spindles based on a 
/ ^ projection of the seat. Turned legs and braces. 

209— English Windsor Side Chair (^1750-1775) 
Arch back, with three round spindles on either side of a 

broad wheel splat, and two additional spindles braced upon 

a wedge-shaped projection of the seat. The seat is out- 
lined by a groove, and legs and braces are turned. 




Second Afternoon 




210 — American Windsor Side Chair //1775-1800) 
Arched back, the sides slightly recurving, with nine spindles 
each showing two slight elongated bulbs, which are girdled 
by a groove. Bulbous legs and braces are similarly 
"grooved, as is the back of the seat. The chair is painted 
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throughout a dark reddish-brown, with all the grooves 
painted yellow, and on the forward part of the seat is the 
half of a large oval painted a dark green and stippled in 
yellow and black. ^? ^ 

211 — English Windsor Brace-back Side Chair (1750-1775) (J 
^ The back is arched, with a cut splat and six spindles, and 

braced by two additional spindles lodged in a wedge-shaped 

projection back of the seat. All legs are turned, and the 
back ones, instead of spreading are set straight and near 
together, although raking backward. ^ 

212— English Windsor Double-tier Armchair (1750-1775) 
Baluster arm posts, six short spindles and six perforating 
tne roundabout rail; low arch back and pierced splat; 
turned legs and braces. 

213 — English Windsor Double-tier Armchair (173(0-1775) 
Roundabout arm rail and low arch of yew ; scroll-cut splat, 

£ .remand eight long spindles, with six short ones and cyma arm 
posts ; turned legs and braces. 

1/ 

214 — Two English Windsor Double-tier Armchairs 

(1750-1775) 

£ () w JL~Roundabout rail with six heavy through spindles support- 
ing the arched back, six spindles below the rail and baluster 
arm posts; pierced splat. Legs and braces turned. 

JL- 

215 — English Windsor Double-back Armchair 

(1750-1775) 

<7*-J - Roundabout rail, the arms spreading and supported by 
baluster posts and six spindles, and arch back upheld by 
six through spindles, which taper above the rail and are 
heavy below. Baluster-turned legs and bulbous braces. 
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216 — English Windsor Double-tier Armchair (1750-1775), 
Roundabout arm rail with six through spindles and arched 
c £L_ v 5~ _ ^-^-~ back, six short spindles and baluster arm posts, and pierced 
splat. Heavy baluster-turned legs. 




216a — English Windsor Double- 

* ;i775-1800)~ 

Cjjg-VJi Arched back and roundabout i\a/l, with six through spindles 

and cut splat, six short spindles and baluster arm posts. 
Turned legs and braces. 

216b — English Windsor Double-back .Armchair^ 

Arched back, with splat carved in scroll outline and cut 
^j— \ ^ with three figures, and six spindles perforating the round- 

/ about arm rail, which is further supported by six short 

spindles and baluster arm posts. Turned legs and braces. 

217 — English Windsor High Back Armchair (1750-1775) 
Broad arch back and roundabout rail, with a continuous 
splat of graceful outline and pierced in varied form. Six 
through spindles and eight short ones, with back-curving 
arm posts. Broad, shaped seat, with a groove following 
the boundary line ; turned legs with bulb and knob ; bulb- 
turned braces. 

(Illustrated) 

218 — English Windsor Armchair (1750-1775) 
Back and arms of yew, the arm rail of the roundabout 
variety with the arch of the back built over it. Eight 

' - — long spindles and as many short ones, and a continuous 
splat carved and pierced with some elaboration of design 
for the Windsor type. 

(Illustrated) <\\J Jj * ■ 

)¥ "AT w^zJUj^ 

219 — English Windsor Double-back IA'rmchair 

(1750-1775) 

Roundabout arm rail on six balusters, and supporting an 
— " arched back upheld by eight spindles ; broad splat, carved 
and pierced. Baluster-turned legs and cross-brace, with 
turned side braces. 

(Illustrated) 



n 
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220— English Windsor Armchair /7 (1750-1775) 
Arch back, with six round spindles and a wheel splat, and 

0^- — 4 & high arms in cyma curve resting on deer-leg posts. Shaped 
and hollowed seat, outlined by a groove; turned legs and 
braces. 

221— English Windsor Armchair U (1750-1775) 
Double-tier back, with low, broad arch springing from the 
roundabout arm rail and supported by six slightly tapering 
spindles and a splat cut with point and scroll apertures. 
Baluster arm posts, turned legs and braces, the front legs 
turned in different pattern from those at the back. 





222 — English Windsor Armchair (/1750-1775) 
Arch back, arms in cyma curve, and curved arm posts. 
Three round spindles at either side of a carved and pierced 
^ Q It splat centered by a rosette formed of concentric half-round 



moldings. Turned legs and braces. 




223 — English Windsor Armchair (1750-1775) 
Roundabout arm rail, supporting an arched back built 
above it. Splat carved and pierced in scroll and leaf pat- 

_J — \ tern; six spindles in back and six under arms; arm posts 

/ turned in baluster form. Turned legs and braces. 

224— English Windsor Armchair (1750-1775) 
Roundabout rail, with arm posts in cyma curve, six short 
spindles, and eight long spindles piercing the rail and sup- 
porting an arch back above it. Splat carved and pierced 
in leaf and scroll forms. Legs and braces turned. 




225 — English Windsor Armchair ^(1750-1775) 
Roundabout arm rail, the arms proper in cyma curve, and 
^L,^ curved arm posts. Narrow arch back built above the rail 
and supported by six spindles piercing the rail. Legs and 
braces turned. 



Second A fternoon 
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226 — English Windsor Armchair V V ^-(\115-\m0) 
Roundabout arm rail, supported by curved arm posts and 
eight short spindles, and pierced by nine spindles which 
uphold a broad top or back rail; the top with its nine 

\S~^_ spindles would, without the arms, give a comb-back. Legs 

and braces turned. 

K k M 

227— English Windsor Armchair (1750-1775) 

Roundabout rail with arch back, the arch built upon the 
^ s rail and supported by six spindles which pierce it and a 

' splat which is let into it. The splat is carved and pierced 

in scroll and wheel pattern. Back-curving arm posts; legs 
and braces turned. 

228 — English Winged Rockeb (Eighteenth/ fientwry) 
Knob-turned stiles continuous with angular legs and having 

^ knob finials : front legs and arm posts continuous and both 

knob-turned. Knob-turned wings, and in the back twelve 
knob-turned spindles in two tiers; knob-turned front 
stretchers. Cvma arms; rush seat. 
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229— English Rocking Chaib (1(550-1700) 
The front legs, which have a hint of the cabriole design, 

-ye are continuous with the banister arm posts, and the back 

legs, round at the foot, are square above, with chamfered 
corners, and continuous with the stiles, which are round. 
The back has two bulbous cross-braces and two tiers of 
short and slender banister-spindles, with a top carved with 
a shell pattern. Cvma arms; wicker seat./i . z-s 

230 — English Windsor Armchair (1750-1775) 
A strongly individual chair, of proportions perhaps not 
Falstaffian but ample — and manifestly used by a man of 

— amplitude, used well and intimately filled; a chair of fond 
acquaintance. The arms are high, and lead straight to the 
front, their roundabout rail curving broadly about the 
back, and the rail is pierced by slat-stiles and by four stout 
spindles, while a solid splat of vase outlines is let into it, and 
the upper edge of the horizontal top is cut. Arm supports 
are both slat and spindle form. Cabriole legs with Dutch 
feet; turned braces. 
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231 — English Windsor High Back Armchair (1750-1775) 
The back has a high arcli based upon the roundabout rail, 

7 supported by eight spindles and a continuous splat which 
•5 - — -is carved in openwork design. The round arm posts curve 
backward, and the seat is well hollowed. Bandy legs in 
front, with Dutch feet; turned braces. 

232 — English Windsor High Back Armchair (1750-1775) 
All the top made of yew, the arched back showing eight 
spindles and a splat covered and pierced in scroll design, 

/^j^ - *^ — roundabout rail with cyma arm posts, and six additional 
spindles under the rail. Turned legs and braces. 
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233 — English Windsor High Back Armchair (1750-1775) 
Arch back built upon roundabout rail and supported by six 

/ t tapering spindles piercing the rail ; splat carved and pierced 

i in scroll design. Baluster arm posts, legs and braces. 

234 — English Windsor High Back Armchair (1750-1775) 
Roundabout rail with arched back, fourteen tapering spin- 

£~ dies, baluster-turned arm posts, and splat carved and 

pierced in long scrolls. Baluster legs ; turned braces, semi- 
circular and straight. 

235 — English Windsor High Back ArmchJir (1750-1775) 
Roundabout rail, through which run eight spindles sup- 

A A « <i porting the arch, while at cither side are two short spindles 
"under the rail; curved arm posts, and turned legs and 
braces. 



236 — English Windsor Side Chair (1750-1775) 
Arch back, with three splats pierced with diamonds and 
( ^—^ l< i— spear-heads and carved exteriorly with C-scrolls, set within 
four spindles, the entire back made of yew. Slender legs, 
turned and tapering, and a semicircular brace with two 
straight braces abutting. 



Second Afternoon 
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237— Two English Windsok Side Chairs ( ' ( 1750-1775) 
Arch back, the face of the arch flattened and the back of 

' ^_ it round, with six spindles and wheel splat; two additional 

spindles braced against a small projection of the seat. 
Turned legs and braces. 

k 

238 — Three English Side Chairs (1650-1700) 
Round front legs, turned with quadrant knees, and Dutch 

(SZ' feet resting on knob shoes ; bulb-turned front stretcher ; 
other stretchers round. Back legs angular, and contin- 
ous with stiles which are round and end in pointed finials. 
Back formed of ten small banisters in two tiers. Rush 
seat. . 

239 — English Windsok High Back ArmcvQiIt^'^'/ ( ^_ 

17^0-1775) 

Partly of yew. The splat in this chair is a conspicuous 
ijf""^' — feature, being broad, continuous, interrupting the face of 
the roundabout rail, and cut in a carefully proportioned 
design botli above and below the rail. At either side of 
it are four spindles perforating the rail and four more 
beneath the rail ; the arm posts curve backward, and the 
seat is shaped and hollowed. Cabriole legs with Dutch 
feet in front, and straight legs behind, with semicircular 
front brace from which straight braces lead to the back 
legs. ff 

240— English Windsor Tall Back Armchair (1750-1775) 
A chair of unusually high back, the back arched and the 

R^__rail roundabout and slightly spreading at the arms, whose 
posts curve both back and inward. Besides four short 
spindles at either side under the rail, there are four long 
ones projected through it, in support of the tall arch, at 
each side of a continuous splat, which is of the wheel pat- 
tern. Legs and braces turned. All of the upper work is 

241 — English Windsor Double-tier Rocking Ch^r 

(1750-1775) 

- 0 d Roundabout arm rail, with six through spindles supporting 
^ the arched back, which has a pierced splat ; six short spin- 
dles and baluster arm posts ; turned legs. 
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242 — English Tall Back Rocking Chair 

(Eighteenth Century) 
Deep, rush seat; the frame painted black. Legs and arm 

^L— - posts in front, legs and stiles at the hack, are continuous, 
in each case tapering toward the top and turned in a suc- 
cession of knobs. The flat arms, in cyina curve, are sup- 
ported by knob-turned spindles, and similar spindles to the 
number of a dozen are found in the back between flat cross- 
braces and the flat top rail, while the frame of the seat 
and the under-braces are also knob-turned. 
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243 — Two English Windsou Douhle^ier Ai^c^airs 

/)VL SWl750^T777> ) 
Low arch back with six through spindles aiiid six below the 
roundabout rail, pierced splat and baluster arm posts and 
legs; bulb-turned stretchers. The pattern of the balus- 
ters differ in the two chairs. 



244 — Two English Windsor Double-back Aiu^ciiAitt^^^^^^^i, 

TVWir (X' U • (17W-1775) 

j 0 Baluster arm posts and six spindles below the roundabout 

^ rail, with six through spindles and cut splat in the high 

arched back. Turned legs and braces. 

245 — Two English Windsor Doijblk-tier Armchairs! 

/T^T75(ri775) 

f 'jr~1t_ Low arch back, with eight spindles piercing the roundabout 
v* 2 rail, and cut splat; six under-rail spindles and baluster arm 

posts. Legs and braces turned^ \^L/^S\^*-£^\^, 

246 — Pair English Windsor Double-tier Armchairs 

(1750-1775) 

Arched back with nine spindles, besides eight short spindles 

7(1 ~ below the roundabout rail, whose arm posts lead rearward. 
Turned legs, the front ones with short balusters below the 
brace, the back ones bulbous. 

Iv n. 1/ 

247 — Set of Three English Windsor Armchairs 

(1750-1775) 

' i^tf* ° — double-tier, the roundabout rail spreading on the left side, 
with inward and rearward curving arm posts, eight short 
spindles and six long ones, arch back and continuous wheel- 
splat. Turned legs and braces. 
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248 — Pair English Windsoe Double-tier Armchaies 

(1750-1775) 

Bandy legs with Dutch feet, in front; back legs turned 
with short balusters; bent and straight turned braces. Arch 
back and roundabout rail, with flat, snake-head arms sup- 
ported by curved posts and eight short spindles ; eiglit 
long spindles, and a continuous broad splat deftly cut. 



249 — Set of Fouu English Windsor Arm^iaiks /^TS&'VV'tX-tf 

(jns-isoo) 

Arched back, with a Gothic interlacement replacing splat 
/ y (j — and spindles, the arch springing from the scat, and the 
arms in cyma curve let into it and resting upon cyma 
posts. Legs turned, with bulb and moldings. 

250 — Skt ok Six English Windsor Douiilk-tik.r yyipMCHAiiis 

50-1775) 

Roundabout rail, with arch above, six tliroifgh spindles 
\jl (\ and as many below the rail, and a splat carved in scroll 
form. Baluster arm posts; turned legs with bulbs and 
moldings; semicircular and straight braces. 

251 — Set ok Eight English Windsor Dohblk-tieii Armchairs w 

(1750-1775) 

Quadrilateral roundabout rail with beveled terminals, back 
c i_i>f which baluster arm posts arc set at an angle, followed 
by six short spindles, while an equal number of long spin- 
dles pierce the rail at the back and support a short arch, 
aided by a carved splat. Turned legs and three braces. 

252 — Two English Hall Chaies 
The flat wooden seat, which expands from back to front, 

/ Q <L£_is finished with a thumb-nail molding, and the skirt is 
trimmed with a concavo-convex molding. Solid back, with 
an opening at the base, and a scrolled crest. Pointed 
finials surmount the stiles, which are continuous with the 
rear legs and quadrilateral. Quadrilateral braces, except 
the front stretcher, which is turned, as are the front legs. 
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253 — Set of Six English Windsor Side Ci^a/rs 

(1775-1800) 

e Arched back, with six spindles, reinforced by two additional 
J ^—^) ' — spindles braced against a rearward projection of the seat. 

The seat is lightly hollowed, and all legs and braces are 
bulb-turned, the front legs also showing knobs and moldings. 

(Illustrated) 

253a — Set of Four English Windsor Side Chairs 

(1775-1800) 

Brace-back chairs, the arched back braced by two spindles 

1 J A 1 1. lodged in a bold projection of the seat, and supported 

further by three carved splats and two straight spindles 
in ordinary place. Turned legs and under-braces. 

(Illustrated) 

IV 

253b — Set of Six English Windsor Side Chairs 

(1775-1800) 
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U Arched back, with a Gothic interlacement in place of splat 
or spindles; legs turned with knob and bulb and moldings, 
and braces bulb-turned. 

(Illustrated) 



254 — English Tall-backed Armchair (1700-1725) 
_ Mahogany. The front legs and arm posts are continuous, 
J> — - the posts turned as banisters and the legs variously turned, 
including square sections and knob feet. The back legs, 
which are square, are continuous with the stiles, which are 
shaped in conformity with the front legs and posts, with 
square sections and banisters, ending with knob and point 
finials. The back is formed of six large split spindles, 
and the cresting and the bold front stretcher are heavily 
carved in scroll and leaf patterns and pierced. 



255 — English Tilt-top Table a- (175( 

^— Mahogany. The top circular with raised and molded edge', 
on a trefoil standard based upon three slender cyma-curved 
legs with Dutch-elongated feet, resting on flat shoes. 




No. 253b 
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No. 253 
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256— English Dressing Table [J (1730-1750) 
English walnut. Rectilinear ; deep top, with small central 

(j 11 ' "drawer and two deep side drawers; on cabriole legs with 
knee plates carved in relief, and Dutch feet. Moldings 
surround the drawer openings and the skirt is scalloped. 

^yixtx?' V^-/ — - 

257— English Boudoir Mirror ' Y ^^ J (1785-1795) 
The case and frame of satinwood, the case containing three 
drawers and its top inlaid. The mirror shield-shape and 
surmounted by an ivory acrotcrium. Ivory discs ornament 

/ ^ ^__the frame, and drawer-knobs and key-plate are of ivory. 

The case has a serpentine front and rests on projecting 
bracket feet. 

258— English Boudoir Mirror (J (1790-1800) 
The mirror a large horizontal oblong, swinging between 

7^~(j • slender turned columns surmounted by ball finials, which 
issue from a mahogany dressing case containing three lock- 
drawers and resting upon flattened knob feet. Case and 
drawers are finished with light moldings, and the key-plates 
are of ivory inlaid. 



259— English Boudoir Mirror (1785-1795) 
Oval, the long diameter horizontal ; swinging, and set by 
brass knobs. Woodwork mahogany throughout, the back 

/3d ' — finished as the front. The mirror is supported on a dress- 
ing case containing three drawers, the central one large 
and each with concave front, the central arc being the 
deeper. Case and drawers are finished with moldings and 
the case rests on bracket feet. The drawers have brass 
bail handles, ornamented, and the mirror supports are 
ornamented with turned medallions. 

260— English Dressing Mirror r fV^ iy (1780-1790) 
The mirror a horizontal oblong, in a mahogany frame 

J) — swinging between mahogany standards joined by a ma- 

hogany underbrace, both standards and brace turned with 
knobs and moldings and the standards surmounted by 
pointed knob finials. 



Second Aftempoyt 

261 — English Mantel Mirror (1800-1820) 
The carved wood frame is narrow, its face carved with 
a scrolling petal motive of Eastern derivation, and is sup- 

^___p_J 0JL~ ported on foliage-scroll feet with rosette finials. Below 
the centre is a knot pendant, and blossom pendants hang 
from angular-scroll projections at the shoulders of the 
top. An elaborate cresting carved in openwork shows 
grotesque animal-clawed bird figures, deriving from the 
Chinese phoenix, at either side of an urn holdi ng fl owerQ 

262— English Escritoire LiLMfo 25-1750^ 
English walnut. A chest of drawers and writing desk 
combined, oblong, with bracket feet, and built in two parts, 

^ °— the lower part in chest form containing two large drawers 
and having its separate end handles. The upper part has 
one large drawer, and the slant-top, which has a molding 
to hold paper or book in place, folds down upon extension 
side braces and discloses pen racks and inkwells and six 
open side compartments, besides a closed central compart- 
ment, all of which occupy the space which in front is indi- 
cated as a mock drawer. The cover of the central com- 
partment swings up and forward on hinges, and by a simple 
contrivance on its back or under side can be set at any 
convenient angle to hold a letter or book that may be 
wanted at hand for immediate reference while writing. 
Brass bail handles, key-plates and casters, ^rf ry~. . f 

263— English Walnut Grasshopper-legBed CarT? Table "-C^M^ 

(1725-1750) 

'/t Square corners, the sides between lightly recessed. Cabriole 
legs with bird's-claw and ball feet, and the knees carved 
with pendants in relief. The back legs, instead of swing- 
ing out in the usual way to support the top when open, 
extend by means of hinged frames, which gave them the 
name of grasshopper legs. Veneered. (Qy(y(^ ^ JL/X/^aA/ 

264 — English Tall Clock (Eighteenth Century) 
Walnut and mahogany. Quadrilateral base on bracket 

« o feet, ornamented by a molding, the stiles of the slender 
body in the form of fluted columns quarter-round and re- 
cessed; at the top, slender columns with Corinthian capi- 
tals supporting a plain entablature. Brass works; brass 
face, with ornate spandrels, marked: "Thomson, Chester." 
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265 — English Tall Cabinet (1675-1700) 
Oak. The cabinet proper, taller than wide and wider 

* — ( t tnan dee P> is rectangular, with cornice and base, and has a 
/Jo ^single door, with two inner shelves and an exterior shelf 
that pulls out at the bottom. This rests upon a table of 
Jacobean form, with baluster legs and solid braces, the 
skirt incised with church-window embrasures. The door is 
richly designed in flat carving, with enclosures of rosettes 
in cayo-rilievo. 

266 — Chippendale Tilt-top Tktpod Table (J (1750-1775) 
Mahogany. Circular top, its perimeter formed of twelve 

/ (j J"~" 1 -~ festoons carved in relief; bold, baluster standard, supported 
by spreading legs carved on the knees with acanthus leaves 
in relief and ending in birdVclaw and ball feet. 
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267 — Chippendale Drop-leaf Round Table (About 1750) 
Mahogany. The edge of the top, sloping and rounded, is 
carved with a diagonal fluting, the skirt is plain, and the 
-tall and slender legs, of cabriole suggestion but nearly 
straight, are carved with the shell pattern in relief on the 
knees and end in claw feet. Six legs, including two swing- 
ing out to support the leaves. 
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268 — Sheraton Library Steps (1790-1800) 
A bank of two broad and convenient steps, the steps up- 

X ^06__holstered, in a frame with turned legs and ball feet, the 
side rails serpentine and top rail straight; mahogany finish. 

I* u 

269 — Chippendale Dressing Table (1750-1775) 
Mahogany. Long, with swell front and chamfered cor- 

YS " ners ' anc * a * ow k ac k Doar cL One large drawer with three 
compartments, lock, and two brass bail handles ornamented. 
Tall cabriole legs with but slight curvature, the knees 
showing acanthus carvings in relief and back-scrolls, and 
bird's-claw and ball feet. 
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270 — Dutch Marquetry Chest 

(First Half Seventeenth Century) 
The edge of the plain lid is molded and the front corners 
'JL of it are turreted. The stiles are rectangular and orna- 
mented with flat carving, and the convex rails are carved 
with bold floral scrolls. Two square doors in front arc 
carved with heavy moldings enclosing marquetry panels, 
and between them is a female figure in relief. The ends 
show large cartouches in relief. Flattened ball feet, en- 
circled by grooves. 



AMERICAN FURNITURE 

271 — American Walnut Barometer "(j - ^ '^L^^A^^C^ 

V $ " — Banjo shape with metal mounts. 

'272 — American Walnut Barometer 
JL.'S^''^— Brass mounted, with brass swinging wall bracket. - 

273— American Baby Chair ^ - ^(llk^Sf^^^- 
Slat-back, with spindle stiles having pointed-knob finials ; 

. ^ turned arm posts, pierced for passage of a rod to hold 

' the child in; bulbous spindle arms and spindle braces. 

Mahogany finish. Rush seat. 

274 — American Windsor Infant's Chair (lj 
Oval seat and arched back, with five spindles perforating 

> [~~^ " — the semicircular arm-rail; tall, turned legs, supporting a 
broad foot rest. 

Ik * 

275 — American Towel Rack (Nineteenth Century) 
Standards, two stretchers, and two rails for the towels, 

/ 2_j±l> all in the form of substantial spindles deeply girdled in 
— regular short section; the standards supported by claw 
feet and upholding tops which sustain the rails. 

K J| 

276— American Windsor Side Chair (1750-1775) 
Shaped and hollowed seat outlined by a groove, pierced 

/ C *J^, splat showing a seven-pointed star within a circle, and 
' four spindles. Scrolled top, on banister stiles. Slender 

turned legs and braces. 
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277 — American Side Chair : Pennsylvania Style 

(1725-1750) 

/ *\ (P> Slat-back, the round stiles topped by ball and point finials 
/ — and continuous with the legs, which taper at the feet, as do 
the front legs. Rush seat. 

278 — American Side Chair : Pennsylvania Style 

(1725-1750) 

Slat back and rush seat, the stiles with globe and point 
finials and continuous with the round legs ; tapering feet. 

279 — Pair American Windsor Sira' / ll^iRs^r^ /Ay fy8\fe^825) 
Arch back, with seven spindles showing^two slender clon- 
al » ft gated bulbous sections boldly girdled, and shaped seat; 

bulb-turned legs and braces. P 

rv Yv 0 

280 — Three American Windsor Side Chairs (1800-1825) 
Arch back, with seven tapering spindles with slender bulb- 
ous section which is girdled by a groove. Shaped seat with 

l^(S~ 0 — grooves about the edges ; turned legs and braces, bulbous 
and grooved. _ J 

281— American Windsor Side Chair " ' ( 1775-1 8 00)/ / ^~ 
Low seat, with arched back, slightly recurving at the sides' 

and supported by nine spindles, the spindles showing two 
J <^~*lL— sets of slender bulbs, deeply grooved. Slender legs and 
braces, bulbous and similarly grooved or girdled. Painted 
a dark, blackish-brown. 

.4f 
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282— American Side Chair Q ' 1 (1750-1760) 
Mahogany. In Chippendale design, with fluted stiles and 
elaborated top, and a broad and ornately carved splat 
outlined in C and cyma scrolls which broadly take the form 
of an oviform vase, enclosing an endless-knot with cord 
and tassel above and ball and tassel below, and with a 
quatrefoil in the base. Bandy legs with acanthus-leaf 
knees and ball-and-claw feet. 

283 — American Windsor Side Chair // (1775-1800) 
yQ Curving, fan-shaped back with flat, scrolled top rail sup- 
ported by boldly turned stiles and seven tapering spindles. 
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287- 
288- 
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-American Windsor Rocking Chair (1750-1775) 
Spindle back, with slender banister-turned stiles and scrolled 
top; shaped seat; turned legs and braces. 

-American Rocker (1725-1750) 
Slat-back, with round legs and spindle braces, the stiles 
capped by knob finials ; rush seat. 

-Amekican Rocking Chair 

Turned stiles and front legs in link and knob pattern, ban- 
ister arm posts and scrolled arms; slat back. Two turned 
front stretchers. Upholstered seat. ^ _ 

-American Windsor Desk Chair (1775-1800) 
Shovel seat and arched back, with seven spindles, the con- 
tinuous back rail or arch doubly grooved on its face. 

-American Windsor Tall CoMii-BACK^XiMCH^R^^^l^-<^-<7 

(17&/-1775) 

Back of seven spindles, tapering and spreading to a scrolled 
top. Roundabout rail expanding at the terminals, whose 
outer sides are carved in a sinuous scroll. Turned legs and 



braces. 



289 — American Windsor Tall Comb-back Armc 




1775) 



The high back has nine tapering spindles, and differs from 
.nearly all others in that its top is scrolled both above and 
below, giving the chair's lines as a whole more grace and 
less sternness of effect. The roundabout rail expands in 
the arm rests, with scrolled exterior edges. Turned arm 



posts, legs and braces. 
290 — American Windsor Tall Comb-back Armc 




775) 

Large oval seat, shaped and lightly hollowed. The legs 
are very gracefully turned, in the upper portion in bal- 
uster shape, the lower portion tapering to a slender foot; 
bulb-turned braces and arm posts. The roundabout rail 
is plain, expanding at its extremities. 



292- 
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i91 — American Roundabout (1750-1 7(50) yj^L 

Maple, with rush scat, the seat and lower work quadrangu- \J 
V — lar. Turned legs and ball feet, the three legs which con- 
tinue as stiles being turned in balusteriorm at their tops. 

-Two American Windsor Side /C^HAn^T 
Comb back, with bow-shaped top, turned stiles and bulbous 
iL A •-2-' spindles. 

On s\ 

293 — American Windsor Rocking Vhaih " (1775-1800) 
Oval seat; slender arms, bowed and expanded at the termi- 
nals; straight, slightly spreading back with heavy stiles 

^-"Isii and rail, three of the seven spindles extending in support 
I of a deep, flat head-rest. 

294 — American Windsor Rocking Chair (1775-1800) 
Broad, deep seat; straight stiles with knob finials, and 

- round back rail with five of seven spindles passing through 
v * — it to a scrolled top, giving a double-tier back. Spindles, 
arms and legs are turned, painted in representation of 
bamboo. 

U 

295— American Windsor Rocker r (1775-1800) 
Broad oval seat; legs and braces lightly turned and girdled, 

^-J> as are the slender arm posts; round arm rails, bowed, and 
expanding at the terminals. Heavy, round stiles, project- 
ing above the round top rail, through which three of the 
seven spindles pass to a low head rest. 

. II 

296 — American Windsor Rocking Chair (1750-1775) 
Low, broad seat, the short legs slender and lightly turned, 

. . d i as are the arm posts. Roundabout arm rail, through 

<y—~- which pass the eight delicate spindles which form the tall 

comb-back, whose curving top rail is lightly scrolled. 




297 — American Rouk da bout 

Maple, with rush seat. Seat and lower fyrork quadrangular. 

^-j (, and above the seat the curve of the roundabout rail followed 
<t~ > by deep braces half-way between the seat and itself. Turned 

legs, the front one with a ball foot; the others, which con- 
tinue as stiles to support the back, have tapering feet and 
at the top are in baluster form. 
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298 — American Windsor High-back Doinpf^FuJR Armchair 

(1750-1775) 

Extraordinarily wide, and unusual also in that the back is 
formed of eleven spindles, which traverse the roundabout 
" — arm rail and give the comb-back. The top rail is scrolled 
at the ends, and the spreading arms are lightly scrolled, 
and are supported by banister arm posts and eight spin- 
dles. Turned banister legs and bulb-turned braces. 

299 — American Windsor Double-ties 

(1750-1775) 



L i — v 6 Carefully shaped scat, and legs and arm posts turned in 
baluster form. Comb back, of seven spindles, with scrolled 

300 — American Windsor Tall Comh-ba^^^chair^^^^^ 

(1750-1775) 

7 Oval seat, shaped and hollowed, on boldly turned and 
/* l spreading legs; turned arm posts. The tall comb back is 
of seven spindles, delicately tapering to a scrolled top, and 
the arm rests of the roundabout rail are scrolled and 
notched. These tall-backed Windsors have become a 
rarity, to such a degree that they are now as difficult to 
find as they are eagerly sought. 

301 — American Windsor Writing Chair (177/5-1800) 
An armchair of the roundabout pattern with double-tier 

($~J> " t- back, the back comb-shaped and formed of seven spindles 
which reverse the usual order in that the upper sections 
expand while the lower taper from the arm rail to the scat. 
On the left a single turned arm post, on the right three to 
support a kite-shaped platform or writing desk^ . 

302 — American Rocking Chair (1725-1750) 
Turned stiles, topped by bulbs with small finials ; turned 

ye front legs and arm posts and front stretchers. Scrolled 
[~ 0 arms ; rush seat. Slat back. 

308— American Rocker (172-6-1750) 
Slat back, with a spindle top rail set upon the points of 
the round stiles. Spindle braces and broad rush seat. 





Second Afternoon ^ 

304 — American Windsor Brace-back Ar^^hair 

(1750-1775) 

Very deep seat, carefully shaped; turned legs and braces 

/ . and arm posts. Roundabout rail, with arm rests scrolled 

^ and notched. Comb back of seven spindles, its top further 

supported by two spindle braces lodged in a rearward pro- 
jection of the seat. 

{Illustrated) 



7 
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305 — American Windsor Tall-baci^d AImchaTr 

(1775-1800) 

The arched back-rail and slender arm-rests are continuous, 
and five of the nine main spindles pierce the arch, rising to 
a scrolled top; turned arm posts and legs. 

(Illustrated) * 

306 — American Windsor Three-tie£/ Armchair (1750-1775) 
Large oval seat, hollowed, and lightly scalloped in front; 
baluster legs and bulbous braces. Comb back of five spin- 
dies, which are expanded below the roundabout arm rail, 
and are reinforced above the arm rail by an arched rail 
issuing from it. Arm rests grooved in knuckle form, and 
outer and inner edges finished in scrolls. The three-tier 
back is infrequently found, either in standing or rocking 
chairs. 

(Illustrated) 



7H^ 



307 — American Slat-back Rocker f(i725-1750) 
/ ^ Round stiles with ball tops ; round legs and braces ; rush 
/ ~ — seat painted a dark red. 

308 — American Windsor Armchair (1775-1800) 
Straight, round stiles, projecting slightly above the round 

^- /- — f e back rail, which is perforated by five of the seven spindles, 
the five giving the back a second short tier ending in an 
ornamental top. Slender, club-shaped arm rests. Seat, 
legs and front base crudely, painstakingly grooved. 



No. 305 



No. 304 



No. 30C 
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309— American Writing Chair / (1800-1825) 
A tall backed armchair, with turned stiles flattened in their 

—j _ upper sections and joined bv two deep cross panels, from 

M the 1 ower of which four slat-spindles suggesting the latest 

phases of the Windsor chair connect with the seat. Turned 
legs and plain braces. Arm supports sprung or bowed. 
Left arm scrolled and its post knob-turned. In place of 
the right arm, an unusually large balloon-shaped platform 
or writing desk braced by an extra arm post lodged in a 
lateral projection of the seat. Under the desk a drawer, 
and another under the seat. A rare^chair. p 

310 — American Windsor Double-tieb Armchair 

h (1750-1775) 
Broad seat, hollowed and shaped, and heavily turned legs; 
slender turned arm posts ; arm-rest terminals grooved, 
finger form. _ 

[Sift* ^ ^ v 

311— American Windsor Armchair ^-A/L* (1750-1775) JU^l 
Broad seat on baluster-turned legs with bulb-turned (J 
braces; double-tier arched back, the spindles showing elon- 

) / ,S * U —~ gated expansions below the arm rail, which terminates in 
knuckle and scroll pattern ; baluster-turned arm posts. 

Tv rv. dj 

312 — American Windsor High-back Armchair (1775-1800) 
Bold round stiles with slender top rail and a single cross- 
brace, the stiles rising above the top and grooved to form 

JL-S^ 0 — small flat knob finials; the back set with seven short spin- 
dles above the brace and the same number of long ones 
below it, the short ones girdled with two sets of grooves 
and the long ones with three. Arms and arm posts in con- 
formity, and legs and braces slightly bulbous and similarly 
girdled. The chair is painted a dark green, with the 
grooves all gilded. 

313 — American Windsor Thrke-tier RocKf^G Chair 

O V A most unusual type ; the three-tier batlc is rarely found 

either in standing or rocking chairs. In this one the back 
is tall, a comb of seven spindles under a flat, scrolled top, 
the spindles passing through an arched back rail and a 
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roundabout, broadly spreading arm rail. The arch, whose 
ends are finely tapered, is reinforced by two more spindles, 
and the arms rests are supported by four short spindles, 
and lightly turned arm posts. Broad oval seat and turned 
legs and braces. 




314 — American Windsor Two-tieb Rocking Cip 

'(1800-1825) 

Large, deep seat; round stiles with face flattened in the 
upper portions, and deep back rail, supported by five taper- 
ing spindles showing turned knobs. Broad convex arms, 
scrolled at the end. Above the back rail a comb-shaped 
to}) or head rest, the line of the combined back and top 
a gently sinuous one. 

315 — American Windsor Rockeb (Aboid 1810) 
A complete, standing armchair, set upon rockers. The 
stiles, delicately shaped and girdled, support a double back 
rail, through which five of the seven spindles pass, forming 

O U a head rest and ending in a slightly scrolled top; slender 

arm rails ending in hook-scrolls. 

Thn 

316 — American Windsor Rocker (Nineteenth Century) 
Arch back with seven spindles; scrolled arms with round 
arm posts and two short spindles, each girdled by a light 

o^—~l groove, and simply turned legs and braces similarly girdled. 



tch Style /7° (1710-1730) 



317 — American Side Chair: Du 

Slender banister stiles, in one piece with the round legs, 
which are slightly reduced at the feet ; double-arched top 
with scrolled upper surface, and solid splat of vase outline. 
r\ ,—</u The front legs show very slender ankles, above substantial 
Dutch feet, and expand in long cone form to a point that 
would be about the lower edge of the skirt in a skirted 
chair, whereafter they are turned and much reduced as 
small balusters. Front stretcher turned with heavy knobs; 
spindle braces elsewhere. Rush seat upholstered. 
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318— American Side Chaik : Dutch ^Sstyle (1710-1730) 
Curly maple, with fine polish. Gracefully scrolled stiles, 
and solid splat carved in cyma scrolls, and double-arch top 

J? ~1 — rail hollowed at the centre, the stiles continuous with the 
' legs ; front legs of cabriole design, with Dutch feet. The 

skirt is arched on the sides and scrolled in front. Uphol- 
stered seat. 

TVw 

319 — American Windsor Double-tier Rocifrjk'G Chair 

(1800-1825) 

</Ci Distinctly a "home-made" product, with evidences of un- 
skilled labor and undaunted determination. Crudely arched 
back, with eight slender spindles piercing the roundabout 
rail, the arms upheld by eight more, short spindles, and in 
place of arm posts being gripped near the ends by iron 
rods or bolts, which are secured under the seat to iron 
knee-braces coupling them to the legs. Other iron rein- 
forcements appear. Spindle legs and braces, or stretchers. 

320 — American Windsor Two-tier Rocking CJhair 

(1800-1825) 

The latest type of the Windsor chair. Heavy rod stiles, 
flattened in upper portion, and supporting a back rail 
which is deep at the centre and reduced and arched at the 
ends. Above the back rail is a comb-top with slender 
trowel-shaped teeth, and below it the back is formed of 
three broad slats, which are attenuated to slender spindles 
at their tops and shaped as heavy rods at the seat. Scrolled 
arms. * 

321 — Set of Four American Window Armchairs 

(1775-1800) 

Arched back, the arch-rail bent forward and forming the 
slender arms, a type not unusual but in this instance notable 
for the reason that in each chair this is perfect, in its 
original condition, whereas one authority on furniture says : 
"It . . is structurally much weaker than the other type, 
as the chair invariably breaks at the point where the arms 
so sharply bend to form the top." Legs, braces and arm 
posts beautifully turned. 



34 
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322 — American Banjo Wall Clock {Nineteenth Century) 
Case mahogany-finished, and in front entirely gijded, the 

7^ ( gilded frame enclosing glass panels painted black and orna- 
mented in gilt designs. 

323 — American Mantel Clock {Nineteenth Century) 
Upright oblong frame of mahogany veneer, with ogee front. 
Ornamental paper panel below the face, self-described: 

(i±^ "The Basket of Flowers." 



/ 6 
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324 — American Wall Mirror 



Rectilinear, in a gilt frame of simple design. 

825— American Oval Wall Mirror [T {About 1870) ^— 
Frame of composition and gilded, the ornamentation in 
varied motive and extending all around on both surfaces ; 
f ^ "^L- frame surmounted by a foliage cresting, gilded. 



Nineteenth Century) 



326 — American Upright Looking-glass 

{Early Nineteenth Century) 

Carved wood frame with lower rail variously molded, and 
a broad cornice, molded, and carved with leaf-sprays in 
* i-Aow relief, under which is a prominent border of pendant 
globes. The stiles show four slender columns carved in 
rope pattern, to the top of the mirror, and above that 
round with a recessed beaded spindle. Above the mirror 
a color print, "The Frontier Lake," published by Currier 
& Ives, New York. 

CL 

327 — American Candle Stand (17 
_^ j Square, on a turned standard supported by three legs in 

— ' cyma curve, with elongated and pointed feet on low shoes. 
Mahogany finish. 

328— American Tilt-top Tripod Table (1780/1790) 
Mahogany. Oblong top with corners rounded, on a heavy 
turned standard with large cyma legs and elongated 

/^pointed feet. 
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329 — American Small Table >p (1790-1800) 
Mahogany. Elongated quatref oil top, on a baluster stand- 

- ^ ard with four cyma-scroll legs ending on the downward 
' ~~ ~~ curve with flat feet. 

330— American Tilt-top Tripod Table 1 0.780-1 790) 
Mahogany. The top round and flat, on a turned standard 

r— r* with cyma-curved elongated and pointed feet, on low shoes. 
/ ^ 

831 — American Gallery Tilt-top Tripod Table 

(1750-1775) 

The wood of handsome grain with soft polish. Top cir- 
V/, i ti cular, hinging on a square gallery with baluster corner- 
posts which revolve on the bold, baluster-turned standard ; 
wide-spreading cyma-scroll legs and elongated feet on low 
shoes. 

332— American Tilt-top Tripod Table (1790-1800) 
Mahogany. Top in elongated quatrefoil pattern, on a 

*) .i j <j heavy, turned standard, with quadrilateral legs spreading 
* in scroll form and feet turning under. 

l> 

333— American Table (1750-1775) 
Mahogany ; top new, of old wood. The top is circular, set 
on a triangular frame borne upon cabriole legs with flat 

_ Dutch feet. Contains a small drawer. 



334— American Sewing Table u (1800-1810) 
Square, with deep plain skirt and two full-size drawers, the 

$y lower containing two compartments. Legs quadrangular 

along the skirt and turned below, with slat braces. 

335— American Sewing Table (1800-1820) 
Oblong, with two full-size lock drawers, one deeper than 

3- ±2— the other; slender legs carved deeply in leaf pattern, with 
quadrangular braces ; on brass casters. 



3 




336 — American Sewing Table W ^ (l£ 
Curly maple. Square, with a drop-leaf at either side, 
drawer with serpentine front and glass knob, and turned 
legs with knob feet. 

337 — American Small Table (1/780-17 





Mahogany. Top square as to general form, T>ut of scal- 
loped outline freely speaking, the corners being rounded, 
^— against angular bases, and the sides cut in serpentine curve ; 

" edge beveled. Baluster standard on three cyma legs with 

elongated, pointed feet and low shoes. 

338— American Sewing Table (Mf)0-1810) 
Mahogany. Quadrilateral, with turreted corners, turned 
legs and tapering feet. Full-size drawer with two brass 

C^ - ^ ^ knobs; skirt plain, except on the drawer front. 

339— American Table with Drawer |v (1750-i760) 
Mahogany. Oblong, with molded edge, and corners slightly 
rounded; plain skirt, with light molding at bottom; cabriole 

^Cj? •. legs with bird's-claw and ball feet. Drawer has a light 

molding and brass bail handles and scrolled handle plates. 

K I' 

340— American Sewing Table (1800-1810) 
Mahogany. Oblong, with turreted corners carved with 

■s umbilicus tops; the legs fluted under the turrets, with a 

* ^ £3^-turned section below the skirt, and thence fluted and taper- 
ing to a turned foot. Two full-size lock drawers, the upper 
one with five compartments; brass oval knobs. At right 
end an extension platform for lamp. 

U h 

341— American Upright Mirror (1810-1820) 
Plain stiles with a small round molding at the edge, and on 
the face slender fluted columns, split, with plain capitals; 
plain cornice. Mahogany veneer. 
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542 — American Upright Mirror ( 1800-1 82u) 

Flat stiles with molded edges, with slender fluted columns, 

' oC split, on their faces; plain cornice. Above the mirror sur- 
face a river landscape with a large ship under sail is painted 
on the back of the glass. Mahogany veneer. 
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343 — American Card Table H~Vl/Ls 

> — > »_c_ Maple. Oblong with tower corners, the Wp flat and rigid. 
" Grain shows fine markings. 

344 — American Drop-leaf Table (1725-1750) 
4 Maple. Circular, with four tapering legs with Dutch feet. 

345 — American Drop-luaf Butterfly Table (Circa 1700) 
Maple. Oval, resting on a stool base with four turned 

7 legs, which are braced all around, the long braces supporting 
arms or wings that uphold the leaves and whose shape 
gives the table its name. Fine grain. Has long narrow 
drawer. / r "~\ (J 

^ <t 

346 — American Dressing Table (1710-17/5^) 
Maple, with pine top. Oblong, with deep drawer; scal- 

'J loped skirt, and tall legs of cabriole type, ending in broad 

Dutch feet. 'fy'l/l^ 

347 — American Dressing Table /Tl750-1775) 
Mahogany. Rectilinear in top and body, with skirt deeply 
scrolled, and cabriole legs with web feet. Shallow centre 

— drawer and two deep side drawers, with brass bail handles 
and handle plates. 

U * 

348 — American Upright Mirror (1810-1820) 
Broad and flat, fluted stiles, and fluted lower rail ; lower 

^■^j *1_ corners square. Plain cornice. Above the mirror surface, 
an eagle and shield, with pennants and cannon, painted 
behind the glass. Mahogany veneer. 

l l K 

349 — American Upright Mirror (1810-1820) 
The stiles are concaved and shelter slender columns turned 

<^(j m ribbon-spiral ; rails are molded, and the cornice carries 
a border of small globes. Gilded. 

U 

U 

350 — American Lowboy (1750-1775) 
Mahogany. Oblong, the flat top having a cove molding 

^ ( and rounded and indented corners ; festooned skirt ; cabriole 
6 legs with small Dutch feet lightly pointed. Four drawers, 

in two tiers, with brass bail handles and handle plates. 



7 




851 — American Lowboy 

Mahogany. Oblong, the top having a molded edge,- the 
f , skirt scrolled; cabriole legs with Spanish feet. Wide top 
drawer with two narrow ones below it, all having brass bail 
handles and handle plates. 

n A 

352 — American Lowboy / \H 

Maple and pine. Oblong with molded edge ; cabriole legs 
with Dutch feet. The scrolled skirt is cut high in th^ 
centre, between two narrow drawers below a full-length 
top drawer. Brass bail handles with.brass plates. 




353 — American Upright Mirror v-?" - ^ (T81 0-1820) 
Turned stiles, with central section in spiral form, rest upon 
square block corners united by a baluster rail. The blocks 

lit" 

LY ^ arc repeated at the top and support a cornice which has a 
drop border of acorns. Gilded. f 

354 — American Upright Mirror (If 
Stiles and rails arc baluster-turned, with principal sections 
in spirals, and the corners arc quadrangular blocks. 




/A 

355 — American Highboy ^ (1710-1720) 
Maple. Built in two parts, the table portion containing 
one small and two larger drawers and resting on slender 

, ^ 7 ' — "cabriole legs with Dutch feet, its skirt cut with round arches 
and broad pendants in front, and with a pointed arch at 
either end. The upper section, which has a simple cornice, 
contains seven drawers, graduated in size. All the drawers 
have the thumb-nail edge, and key plates and handles are 
of brass, engraved, the handles of the bail variety. 

(Illustrated — See Frontispiece^ / 

356 — American Chest of Drawers (About 1800) 
— Mahogany. Oblong, with plain edges and sharp corners, 

and recessed panels at the sides or ends, on short turned 
legs with elongated-knob feet. Three deep drawers, full- 
length, their edges carrying delicate moldings; each with 
lock, and in-set brass outline plate. Brass bail handles on 
oval plates, with beaded edges and enclosing bosses. 
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357— American Dresseb (1780-1790/1 
Mahogany, and most soundly and solidly built, much like a 
piece of French furniture of the period. Oblong, with 

moldings at top and bottom, and the corners or stiles carved 

as quarter-round fluted columns within recesses. French 
bracket feet in ogee curve. Two small top drawers and 
three full-size drawers below them, all lock, and all with 
French handles, brass, and consisting of ornametnal bails, 
plain posts, and openwork plates of composite design. Key 
plates in form of fine rope moldings. The grain of the top 
is finclv marked. 



in 



.'558 — American Dresseb with Mirror (1800-1820) 
High, with finely shaped broad swell front, and four full- 

" width drawers most beautifully marked, with solid brass 

knob handles and brass locks. Smooth columnar stiles, on 
boldly carved bases resting on flattened knob feet; in the 
ends, recessed panels. On top a horizontal oblong mirror 
in ogee frame with small half-round moldings, swinging be- 
tween cynia-scrolled uprights carved with leaf-scrolls and 
rosettes. Santa Domingo mahogany, partly solid and 
partly veneered, the whole in fine workmanship. 



859 — American Windsob Long Bench with Back 
o ^ (About lffj0) 

rz ^y U The deep seat is gently hollowed, and outlined by a groove, 
and rests on six turned legs with five braces. The broadly 
arched rail of the back is supported by twenty-five spindles, 
and ten more support the slender arms, which are finished 
with finger grooves and scrolls; turned arm posts. 

Length, <> feet; i% vnchet. 

:}(50 — American Porch Skat: I'knnsvi^v/nia Style 

^ (1725-1750) 

Long seat, with serpentine front, with turned and tapering 
legs and turned stretchers, curved arms, and slat back in 
undulating pattern. From Virginia. 

Length, 7 feet. 
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361 — Paik English Oak Wall Bk 



ACKETS ~^ ' - (LCIa^cJ^ 

( Seventeenth Century ) 



The backs display three square panels, one above the other, 
] i 0^ variously carved, the central and lower ones showing 
medallion heads in relief, embraced within Leafage. The 
shelves are upheld by spirally turned columns, capped by 

finials - 

362— English Oak Side Chaib (1(5-25-1650) 
The solid round hack legs and stiles are continuous, the 
stiles being knob-turned between the two bulb-turned cross- 

, , braces, or top rail and brace, and rising well above the top, 
. A " where they are further turned and end in pointed finials. 

The back has four baluster and knob-turned spindles, which 
are capped above the top rail with pointed-knob finials. 
Front legs and all braces furned, and the round seat rails 
arc circled by light grooves. iJi^L 

363 — English Oak Wainscot Chaib (1770) 
Solid wood all around, the back carved with floral motives 

j ll in cavo-rilievo; on the front of the skirt "W. S., 1770," 

and below, on the front, further formal ornamentation, 
similarly carved. Scrolled arms, with baluster arm posts 
continuous with the quadrangular lc<>-s. 

;j(i4 — English Oak Abmchaib (1600-1625) 
Hound legs, continuous with the arm posts and stiles re- 
spectively, and lightly tapering upward, the arm posts 
turned as balusters and the stiles knob-turned and having 
~7 C ^- knob finials. Five baluster spindles under each arm, and 
' twelve in the back in two tiers, the upper tier capped by 

pointed-knob finials above the top, while eight similar 
spindles appear between the front seat rail and the upper 
of two braces. \L ft . SQJIl^ 

865— English Oak High-back Armchaih (J (1650-1700) 
Turned and bulbous fore legs, continuous with the baluster 
0 _ arm posts, and having iron-shod Dutch feet. The back 
legs are square with chamfered corners, and continuous with 
the round stiles, which end in short pointed finials. In the 
back, three tiers of slender baluster spindles. Cvma arms 
and rush seat. Front brace bulb-turned, the others round. 
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366 — English Oak Folding Table (1675-1700) 
When closed, semicircular, resting on three quadrangular 

, / i — CM legs with baluster centres, and with semicircular stretcher, 

and a straight stretcher across the diameter; from the latter 
a gate leg swings to support the top leaf when the table is 
opened. The second leaf lifts up, permitting use of the 
interior of the table for storage. . 

367— English Oak-Draw-top Table (1650-1700) 
Rails incised in "church window" pattern; short scroll 
skirts at the square legs, in place of knee braces. Below 



3/b 



li- 
the quadrangular section the legs enlarge as great globes 



carved with floral forms, and reduce again, ending in square 
feet with all-around underbracing. 

368— English Gate-leg Drop-leaf Table U (1675-1700) 
English oak. Oval top, with a deep drawer under the 
centre; spirally turned legs including the gate posts, and 

71 - knob feet. Q 

369 — English Gate-leg Drop-leaf Table (1675-1700) 
English oak. The top oval, the legs including the gate 
posts spirally turned ; knob feet. A single deep drawer 

/ Q-^h »< with knob handle. 

(Early SeventeenthrCentury) 1/ 
Oval when the leaves are raised. The heavy fVamc is ob- 
long, supported by large turned legs connected by heavy 
>— f * stretchers, and the leaves drop against its longer sides. 

Two of the legs, diagonally opposite, are split, one half of 
each swinging out on hinges, as leaf supports. Has drawer, 
with iron ring handle. J) /~\ 

371 — English Oak Chest (1650-1675) fj 

^- ,~ 0 o The plain lid is finished with a large thumb-nail molding, 
^ and the front shows a broad and simple incised border 

which with vertical sections below the large lock divides 
the face into two oblong panels. 



370 — English Oak Drop-leaf Table 
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372 — English Oak Chest fj ( 1650-1)8(75) 
Front carved with a succession of high and narrowxem- 
brasures or niches, as an interior church wall, with a 

l — ^ " oj__ clerestory of round and pointed arches. High bracket feet 
with scrolled inner edges. The lid, which is molded along 
the front, is on long strap hinges, and its ends are gouged 
with a thumb-print molding, as are the corners of the 
body and the feet. 

373 — English Oak Refectory Benci// (1650-1675) 
/ /, 6 With six turned legs and heavy underbracing; the rails on 

' both long sides carved with narrow church-window niches, 

374 — English Oak Refectory Bench (1650-1675) // 
A broad thumb-nail molding edges the seat, the rails show 

, — ? t , h'ght moldings, and the legs are turned; square feet, and five 
^ " stretchers. r\ 

375 — English Oak Refectory Bench yl650-1675) 
Seats with thumb-molding, legs knob-turned, and rails 

0£> channeled. (~\ a ~. 

376 — English Oak Refectory Bench fj (1650-1675) 
. , Seat, rails and stretchers molded, legs baluster-turned, and 

rO square feet worn to the ground. 

Il U . 

377 — Pair English Oak Refectory Long Benches 

(1650-1675) 

The seats plain with rounded edges, the rail carved all 
r — y, u^__ around with a bold floral scroll in cavo-rilievo on a stippled 
/ 0 U ground. The large turned legs are carved with conven- 

tional leaves and formal ornament, and have knob feet. The 
underbracing consists of a single stretcher at either end 
and a single longitudinal stretcher, all showing light 
moldings. ^ 

378 — English Oak Joint Stool (1650-1675)^^^'^ 
Oblong, with molded rails, the stretchers also lightly molded ; 

/ ^ ^2—- '°^ S oc ^ a ^ ona ' anc ^ s q uare feet. 
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879— English Oak Joint Stool (1650-1675) 
j j Oblong, the skirt carved witli Lunettes of foliar ornamenta- 

tion in cavo-rilievo, .the legs turned in baluster form, with 
stump feet. 

880— English Oak Joint Stool • V (1650-1675) 
Oblong, with molded rail, knob-turned legs and stump feet. 




:JS1 — English Oak Joint Stool (1650-16751 
Oblong, rather longer than usual, with spreading legs turned 

d skirt, ai 

7v>w 



Q < .* — in baluster form, knob feet, scrolled skirt, and quadrilateral 
braces. 




382— English Oak Joint Stool (1650-1675) 
"\-s.~X) Oblong, with molded edge and rails, baluster-turned legs 
*^ — ""' and deep knob feet. 

888— English Oak Joint Stool (1650-1675) 
Oblong, with scrolled skirl and baluster-turned legs; deej 
•j ^ ( $ square feet with low shoes. 

384— English Oak Joint Stool (1650-1675 
Square, with wide overhang on two sides; hi rued legs an 

•\ ft square feet, with four stretchers. , 

385— English Oak Joint Stool (1650-1675) 



Oblong, Hie legs turned in column form and ending in tall 



adrangular feet; heavy underbraces. 



Oak Joint Stool (1650-1675 



386— English Oak Joint Stool (1650-1675) 
Oblong, the rails molded and legs turned; knob feet and 
heavy stretchers. 




int Stool (1650-1675) 



587— English Oak Joint Stool (1650-1675) 
Oblong, with molded edge, turned legs and straight, heavy 
braces. 
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388— English Oak Slant-top Dk.sk ' 

{Early Eighteenth Century) 
i t The top swings back on iron strap hinges, opening up an 
ample interior at the top of which are three small drawers, 
with brass drop handles hinged on brass plates. Below 
this interior section are three drawers, one wide with two 
narrow ones under it, these having brass bail handles. 
Carved in large letters across the front: ''.lames Raw 
Iron.'" Spirally turned leg's and braces 




889— English Oak Cabinet {Ei6Meenth Century) 

Upright, on large ball feet. Its features are its two doors, 
which occupy the whole front. These have a solid lower 
v. . u section or panel, with two open sections above formed of 
/ short banisters, and a third open section or window at the 

toy), round, with similar banisters set as spo|Ce,s of a wheel 



890— English Oak Okgan-desk (Karl// Eighteenth Century) 
Built in form of an organ, on short and heavy baluster feel, 
with short scroll skirt below the lower rail. Main rail 
~0 0 ^carved with church-window niches. The "keyboard" sec- 
lion or desk proper is supported bv four fluted columns, 
which find their equivalents in pilasters or half-columns in 
the front of the upper section. Both upper and lower sec- 
tions are cupboards, each with a single door, one with brass 
drop handle and one with wooden knob, and the whole face 
of the organ is richly carved. 




i>1 



391 — English Oak Trenches Table /{About 1650) 

The top is plain, and rough-finished, and very heavy, and 
is covered with the names and initials of schoolboys cut a! 
^--hazard — such of them as are dated have dates of the nine- 
teenth century. The rail is carved with a border in relief, 
and has short scrolled skirts or braces at either side of the 
legs, which are heavy and incised with niches. Heavy 
underbraces, lightly molded. 

"Length, 12 feet. 




THIRD AND LAST AFTERNOON'S SALE 

THURSDAY, MAY 24, 1917 
AT THE AMERICAN ART GALLERIES 

BEGINNING AT 2.30 O'CLOCK 

Catalogue Nos. 392 to 596, inclusive 



LITHOGRAPHS AND COLOR PRINTS 

892 — American Lithograph 'XV^A-^' 

Equestrian figure of Washington, with soldiers about to 
^0 embark in the background. Published at Hartford. 



1 



393 — American Lithograph \ 

The Father of His Country, on a gray charger, lifting his 
^ - — hat in salute. 



894 — American Lithograph l. (1852) 
Washington at Mount Vernon, 1787. He is on a gray horse, 

v t overseeing his negro laborers in a wheatfield near the 
mansion. 

l, 

895 — American Lithograph 

Head and shoulders portrait of Gen. Washington, with the 
( American colors at the base. 

396 — American Lithograph Print {Nineteenth Century") 

"Gen. George Washington, the Father of His Country," in 
Continental uniform, mounted on a gray charger, his hat 
lifted in salute, and in the distance the shadowy hosts of 
battle. Published by N. Currier, 2 Spruce St., N. Y. 

Height, 13'/ t Inches; width, 9 inches. 



397 — American Lithograph Print (1844 
"The Presidents of the United States;" head and shouldc 
medallion portraits of the first ten Presidents, with the then 

J - — President-elect James K. Polk, and in the centre the signing 
of the Declaration of Independence. Lithographed and 
published by N. Currier, 2 Spruce street, New York; en- 
tered according to Act of Congress, 1844. 

Height, 13% inches; width, 9% inches. 



398 — American Lithograph Print (1844) 
"The Presidents of the United States;" medallion portraits 
of the first eleven Presidents, including Polk as President- 
elect, and in the centre the signing of the Declaration of 
Independence. Published by N. Currier, New York, and 
entered under Act of Congress, 1844. 

Height, 13% inches; width, 9% inches, 

399 — Am erican Lithograph 

4 - — The clipper yacht America, winner of "the America's cup," 
under full sail. 

400— American Black and White Print ^^^^O 

(Nineteenth Century) 
"Washington Family;" the General and Mrs. Washington 
seated, and a youth and maiden standing beside them. Be- 
tween them a table on which lie a scroll or map, a book 
and the General's sword. 

Height, KJ'/i inches; length, 13V, inches. 

401 — American Color Print (Early Nineteenth Century) 
"Washington: First in War, First in Peace, and First in 

the Hearts of his Countrymen." Standing figure of the 

General, clad in black, holding his sword in his left hand 
and right hand extended in gesture. Published by Kellogg 
& Comstock, New York and Hartford, and Ensign & 
Thayer, Buffalo. 

Height, 13% inches; width, 9% inches. 
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402 — American Color Print 

George Washington and Family, with a negro servitor; 
marine background. 



u . 

403 — American Color Print 

Seated three-quarter length portrait of President Monroe. 

404 — American Color Print (1848) 
"Gen'l Washington : First," etc. ; in blue coat, white waist- 
coat and breeches, and gold epaulettes, standing hat in 
2~~' Q 0 hand on a smoking battlefield, one hand on the back of a 
nervous charger. Published by James Baillie, 87th St. 
near 3rd Avenue, N. Y., and entered according to Act of 
Congress, 1848. 

Height, 13 1 /! inches; width, 9% inches. 

R 

405 — American Color Print (1861) 
"The Presidents of the United States from 1789 to 1861 ;" 

^SL head and shoulder medallions of the first fifteen Presidents, 
under the national colors, with the eagle appearing under 
Washington, each named and with the dates of the terms. 
Lithographed and published by Currier & Ives, 152 Nassau 
street, New York. 

Height, 13 inches; width, 9y 2 inches. 

* U 

406 — American Color Print {Mid-Nineteenth Century) 

F t 6 "The Presidents of the United States;" portraits of the 
first eleven Presidents, grouped around Washington and 
the scene of the signing of the Declaration of Indepen- 
dence, between Corinthian columns. Published in New 
York, Hartford and Buffalo. 

Height, liy, inches; width, 10y 2 inches. 

* u 

407— American Color Print (1825-1850) 
. Mount Vernon ; the mansion, closed, on the right, a dog 

o*-~W' scampering past a woman on the lawn, and a man and 

woman looking out across the blue river in the distance, all 
in brilliant sunshine. 

Height, 13i/ 2 inches; length, 19y 2 inches. 
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408 — American Color Print 
Inauguration of Washington as first President, with Fed- 
eral Hall in a blaze of sunshine filling the Background, citi- 
zens waving salutes from windows of the houses on either 
side of the street, before which stand lines of troops, and 
at the end of one line some enthusiastic Indians. "Photo- 
hth. Joseph Laing, 25 Fulton Street, N. Y. ; published by 
William Blackman, 74 Fulton Street, N. Y." 

Height, Uy 2 inches: length, 19% inches. 

409— English Color Print h U (1839) 
^£ "Hey, ho, Tantivy." "The Meet," painted by F. C. Turner 

and engraved by J. R. Mackrcll. 

410 — Set of Seven English Color Prints (1832) 
St. Albans Grand Steeplechase, March 8, 1 832. Six views, 

_ , c with key: "Preparing to Start," "First Leap," "Turning 

(j S an Angle," "Struggle at the Bank," "Within View," "The 

Winning Post." 



411 — American Chromo 

General Washington's Triumphal Entry into New York 
, — dd C'ty, Evacuation Day, 1783. The procession is coming 
down Broadway, which is strewn with wreaths; St. Paul's 
Chapel on the left. Large folio. 

From the John D. Crimmins Collection, 1916. 



MISCELLANEOUS 

412 — Two Early American Fire Buckets 

0 Leather; one marked No. 3, with the date, 1812^ within an 
/ 0 ornamental shield, and the other marked Naumkeag. 




413 — Spanish Leather Mule Paniers 

{Seventeenth Century) 
and 
reen- 

forced. 



I ~~1 Ribbed sides and mounded tops, with iron strap hinges 
/ old-time iron locks, the leather most firmly sewn and r< 
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414- 



/X"- 



415- 
416- 




417- 



n 



-Binnacle and Compass Y^/lAs 
Binnacle of brass, with underbraced tripdW stand ; made in 
Boston. Compass made in New York. 

-Old Sextant ^ I, 

Ebony, brass and ivory. 

-Antique Iron Padlock i- * 

Key is in it, with liandle broken off. 

-American Cast Iron Stove 

{Early Nineteenth Century) 
Shallow quadrilateral fire box with side opening, and in 
front twin circular dampers. Above this four fluted col- 
umns with elaborate capitals, supporting a gallcricd top. 
Short legs of cabriole form with animal-claw feet, with 
acanthus leaves in relief on the knees. All parts orna- 
mented. 



418- 
419- 



h 



1, 



-Colonial Lamp Globe 
Broad, squat form, with trumpet top; the glass ground on 
the inner side. [) _ / 

-English Pewter Plate (Eighteenth Century) 

Festooned rim bordered with a molding and engraved with a 
crest. Made in London in 1748. 



420 — Japanese Pewter Plaque 

Shallow cavetto and broad marly 
cavetto a figure presents a SGI 

marly are eight masks, all the decoration being in lead in 
relief. 



[y with molded rim; in the 
oil to a sage, and on the 



SPANISH AND ITALIAN CARVED WOjQD 

421 — Spanish Polychrome Wood Cakvin 

( Seventeenth/ Century ) 
iL- Shield-shaped background, carved in relief with an acanthus 
scroll border, and on the face with a pair of open shears 
intertwined by stems of flowers, and bearing the date 1699. 
Painted in color with gold. 
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422 — Italian Ecclesiastical Wood Carving 

{Seventeenth Century) 

/ /. t( ^ dove, representing the Holy Spirit, in bold relief with 
I U wings spread, before a halo, against a baroque background 

boldly carved. The dove silvered, now oxidized, the back- 
ground gold. From a crowning ornament within a chancel. 

423 — Italian Wood Carving for Interior Wall 

(Sixteenth Century) 

I <j 6 ' — Its shape would indicate a purpose to hold a crucifix; a 
shallow upright case lined with purple-rose damask of the 
seventeenth century, and heavily carved in relief with 
foliage, and on a molding at the back with a beaded border. 



424 — Pair Italian Wood Carvings (Sixteenth Century) 
Figures of angels, in flesh color with hair painted brown 

(J ^ and cheeks touched with red, and wings and draperies 

gilded ; in attitude of devout adoration, hands extended. 

V- 

425 — French Wood Carving (Seventeenth Century) 
A mural ornamental piece of scroll and foliage design, ( 

^ carved in high relief and in outline, and exhibiting several 
/ cr" — small platforms upheld by the leaves and scrolls and evi- 
dently designed to hold a group of small objects. Plat- 
forms black, all the rest gilded. 

QmjlsU 

426 — Pair Italian Wood Carvings [(Seventeenth Century) 
Eagles, perched, in heraldic attitude, with head erect and 
wings spread vertically, facing the observer. Gilded 

(} ^ — throughout. 

427— Italian Carved Wood Ostenso.r )rtfS^ULO 

(Seventeenth Century) 

/ $ " —~~ Typical in form, with the monstrance aperture a quatrefoil 
and the whole solid face elaborately carved in relief with 
foliage, conventional details and two cherub heads, and 
gilded in soft tone. 
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428 — Two Italian Ecclesiastical Wood' Carvings 



^C^ARVIN 

(Seventeenbli Century) 
In the form of a scrolled base from which issues a short 
\ ^ cL post or standard supporting an expansive top enclosing a 
broad and shallow chamber, that may have been for holding 
a relic. The whole frame is heavily and deeply carved with 
foliage, and four cherub heads are in high relief about the 
opening. The heads are in flesh tones and all the rest is 
gilded. r\ 

429 — Italian Carved Wood Reliquary (Sixteenth Century) 
Shrine form, supported by formal leaf scrolls and capped 
with globes; gilded; three sides glass. 

430 — Spanish Carved Wood Reliquary 

(Seventeenth Century) 
Quadrilateral shrine form with open front, carved in relief 
with escallops and flowers, tassels and cherubs, and painted 
in polychrome with gilding. 



431 — Italian Carved Wood Rf.lio.uary 



/(Sixteenth Century) 
Quadrangular, with animal-claw feet and pyramidal roof, 
the structure finely carved with blossoms, pendants and 
scrolls, and gilded. 




432 — Ancient Carved Wood Escutcheon 
An interesting and manifestly ancient wood carving to 

—. which it is difficult to ascribe date or nationality, showing 

/ — - an oval shield with devices, embraced within a scroll, the 
whole painted brown. 

433 — Spanish Carved Wood Escutcheo 

(Fifteenyl Century) 

i *\ ^ A shield in blue, bearing ten golden discs and showing two 

^~ ■ ' primitive animal-heads in white and black, is embraced 

within boldly carved foliations and scrolls, these all gilded. 
Surmounting the shield is a carved helmet shaded by three 
plumes, this group in polychrome with gilding. 
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434 — Italian Reliquary [f {Sixteenth Century) 
Carved wood, gilded. A shrine on claw and scroll feet, 

. o , — »J>_ with tall arched window between angel-head pilasters, and 
above a bold cornice a cresting of cherubs supporting a 
mask. Whole facade gilded. 

(Illustrated) 

435 — Spanish Ecclesiastical Escutcheon 

(Fifteenth Century) 

i — r, j o Polychrome wood carving with gold. A shield carved in 
f J 0 relief with various quarterings, on a cartouche bordered 

with rolled scrolls and bearing an inscription beginning 
"Abe Maria," on a diapered ground. 

Height, 37 inches. 

(Illustrated) 

436— Spanish Escutcheon (Fifteenth Century) 
In polychrome wood carving. In the upper part an arm 

/ j . a o emerging from a battlemented tower, the hand grasping 

a sword ; below, a group of five coronets. This field upheld 
by a primitive figure grasping acanthus scrolls, and sur- 
mounted by a helmet. Enriched with gilding. 

Height, 46 inches, 

(Illustrated) 

437 — Spanish Carved Escutcheon (Seventeenth Century) fT 
Heraldic devices, under a crown, appear on a scroll and ^ 

/ J S"tl openwork ground which includes two masks and a shell 
' pattern; carved of wood and painted in red, brown and 

yellow. 

438 — Spanish Carved Escutcheon (Fifteenth Century) 
/ ~1 $0 Wood painted in polychrome, with gilding. A shield with 

/ numerous quarterings appears under a canopy, with palms 

branching from the shoulders of the parted draperies, which 
hang beneath a crown. 





No. 435 



No. 434 



No. 436 
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481— Persian Tile -^<^-^ (Sixteenth Century)" 
Mottled turquoise-blue, a varied lapis-blue, emerald-green, 

/ C 0 and touches of copper enamel are used in displaying a large 
palm, a tulip and formal floral designs on a rich cream- 
white ground. Brilliant glaze. 

482 — Persian Tile /uStxteenth Century) 
Conventional decoration in floral patterns, including tulip 
and carnation motives, in blue, green and manganese on a 
cream-white ground. 

483 — Persian Tile \J} ■ Q> -{^teenth Century) 
Scrolled lattice pattern in deep lapis-blue, encwsTngiroral 

J q j designs in the same color, with manganese and dark g^een, 
on a crackled ground of greenish-white. 

(n J 7~Z 0 

484 — Persian Tile (Sixteenth Centur 
A lattice scroll in rich lapis-blue encloses flower sprayswin 

J A <<j ^ ne same color, with turquoise-green, copper enamel and 
bright yellow, on a brilliant cream-white ground. 

485 — Rhodian Plaque (Sixteenth Century) 
Border of vermiculations in black with w llite reserves ; in 

^ q 40 the bowl a variety of flowers in copper enamel, gray-blue 

and green. 

486 — Italian Faience Plaque (^(sixteenth' C^enPu^f^' — 
Shallow bowl and narrow rim. Cream glaze with broad 

/ Q crackle. In the centre an escutcheon in blue, green, yellow 

and brown. 

487 — Italian Faience Plaque (Sixteenth Century) 
Small cavetto with very large marly. Luminous cream- 

/ Q 4 ,f_- white glaze with giant crackle. In the cavetto an es- 
cutcheon in blue, yellow and brown. rs. 

488 — Rhodian Plaque (Sixteenth Century) 
A palm lies athwart roses and tulips in the cavetto, in blue 

/ O — and dark green, copper enamel and black, on a white 
ground. Floral border in the same colors. 
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489 — Rhodian Plque (SixteejttfiCentury) 
On the marly dark vermiculations on white reserves within 
deep blue ground. In the cavetto a group of flowers and 

cp— $ plants in blue, green, black, and copper enamel. 

490 — Rhodian Plaque (Sixteenth Century) 
Decoration, tulips and roses in green, blue and brown, and 

/ 2-~£it copper enamel; border vermicide. 

491 — Rhodian Plaque (Sixteenth Centi 
Deep bowl filled with flowers, roses, tulips, carnation*/and 

-n others, in the characteristic colors and enamel, on a cream- 

/, white ground; border of vermiculations with white reserves 

and blue grounds. 

492 — Rhodian Plaque in Black Wood Frame • 
Jt — y t Circular and flat; tulip decoration, with otWer flowers, in 

manganese, grass-green and gray-blue on a white crackled 
ground. 

* I, 

493 — Persian Tile (Sixteenth Century) 

P 0 A stellate figure with eight points is set within a border of 
- — blossoms and encloses geometrical and floral devices, all in 
deep turquoise and deeper lapis, sage green and aubergine, 
on a crackled cream-white ground. 

U h 

494— Persian Tile (Sixteenth Century) 
Rich turquoise-blue and lapis-lazuli blue, with aubergine, 
on a white crackled ground, display conventionalized carna- 
tions and other flowers with a tracery of stems in brownish- 
black. 

495— Persian Tile (Sixteenth Century) 
t~Ta 0 < - )n a brilliant cream-white ground a floral trellis in rich 
$ lapis-lazuli blue and a mottled sage-green, with outlines in 

black. 
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side is decorated with a boldly carved border surrounding 
a square panel on which a globular human face encom- 
passed by a gloria is carved in high relief, above and below 
it appearing tortuous convolutions in heavy relief. This 
convoluted bordering is black ; all the rest of the surface 
is in brilliant gold. 




ARMOR AND MUSICAL INSTRUMENTS 

451 — Turkish Sword 
„ . The blade a substantial one, the brass hilt khd scabbard as 

u — light as theatrical properties. 

452— Carved Wood War Club ** 

Made from the root of a tree and shaped as an animal's 
c ' — leg bone, the handle gouged with crude borders. 



453 — Persian Steel War Club |v 
A heavy rod with a conical bulb at the head. 

454 — Persian Battle Axe / 
The blade etched with a confusion of rfriimals and gro- 

, tesques, antelopes and other animals, anu figures having 

' It b animal bodies and human heads. Above the blade is an 

' ox's head modeled in the round. 

455 — Persian Steel Mace 
A long cylindrical handle supports what appears to be a 

^ ^ (jo horned devil's-head, grotesquely inlaid. 

456 — Persian Iron War Club 

A cylindrical rod has at the head a bulbous enlargement 
f I o « of six stout leaves, and is blunt-pointed. 

457— Persian Steel Mace ' ^f&S^M^ 
An angular rod with a button finial, supporting a some- 

Af-^what mitre-shaped bulbous top engraved with strange 
human features. 
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458 — Pair Tibetan Bronze Battle Axes 
Long slender blades hooked at the outer end ^/id pointed 
at the short end behind the handle, while below the handle 
is a crescent-shaped short blade. Inlaid throughout with 
dragons, phoenixes, foliage and scrolls, in silver and gold. 

459 — Two Persian Steel Spear Heads V 
Two-pronged, of sinuous outline, the forks etched with 
serpents, eels and leafage and the sockets diapered. 

460 — Horse Pistol U 

Stock of well marked grain, the grip cross-hatched, the 
barrel ornamented in relief and the lock lightly engraved; 
S butt and details of brass. 



t<4 



461 — Horse Pistol 



(3* Y^ji_^u^J^_ 



Barrel flaring at the muzzle and showing rejljjef ornamenta- 
tion throughout its length. 

462 — Horse Pistol I 1 

Stock handsomely grained wood, with grip cross-hatched 
r\ n t Lock engraved with scrolls. 

Tu 

463 — Persian Brass Ceremonial Mace ' ItA. ' 
Tubular handle with small knob at the base, andi encircled 
at intervals by moldings or flanges, and supporting a large 
slobe, within which some metal bead causes it to resound 

cJ—J 0 as a mild bell. The entire surface engraved with animal 
and human figures, and on and about the globe with real 
or simulated lettering. 




464 — Chinese Lute ' l 
^ Built of teakwood. 

465 — Japanese Musical Instrument 
The sounder of eel-skin. 



3 ^ 

466 — Chinese Embroidered Hanging i/*—^— ft O^S^XJL^ 
In the centre a floral medallion and at the do-rners conven- 
^—f- ^ — tional butterflies, in blue, white and gold. 
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467 — Chinese Embroidered Hangi^!} ^/O, ^^^xXxiy 
In the field, dragons pursuing the flaming jewel among 

'r s ' ^clouds, in delicate colors and gold; swastika fret border 

interrupted by bats. 

|i M ^ i. 

468 — Chinese Embroidered Hanging 
"The Hundred Boys," in brilliant red with gold outlines, 

? S. - on a peach-red ground. 

HISPANO-MORESQUE A^Er RBQDIAN / 

469 — Three Hispano-Moresque SmW,l Plaques 

(Seventeenth Century) 

Oj. Ovoidal, with varied conventional decorations in reddish 

and yellowish copper lustre on a cream ground. 

470 — Three Persian Mosque Wall Plates 

(Seventeenth Century) 
d 3 Saucer form, and have been set in a wall as tiles. Brilliant 

glaze of emerald-green and varying tone, with sporadic 
crackle. 

470a— Three Persian Mosque Plaques^-^COC^ 7^ ' ~ -U^&^AAJP^-- 

471 — Italian Faience Small Plaque (Sixteenth Century) 
Almost flat, with a shallow depression at the centre painted 

<l in orange, light yellow, green-blue and brown, with a small 
cherubic figure clinging to a cross. Cream ground- 

472 — Italian Faience Small Plaque / OStxteenth Century) 
Shallow ovoid cavetto and broad flaring marly, with a pure 

^ ^ ^ white lustrous glaze, and decorated with a single escutcheon 
yellow, blue, green and brown. ^"(jL^L'i, 

473 — Italian Faience Small Plaque (Sixteenth Century) 
I ^JL- -P' anl cavetto and rim, glazed in a creamy white with dark 



crackle, and decorated with an ecclesiastical escutcheon in 
black, yellow, blue, green and orange. 
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474 — Italian Faience Small Plaque (Sixteenth Century) 
Circular dish-shape, the bottom fluted in blossom-petal form 

^LjL±_ and the upturned edge scalloped. Luminous cream-white 
glaze with faint crackle. Decorated in yellow, orange and 
blue with an angel on a cloud, and with a scroll holder. . 

475 — Italian Faience Small Plaque (Sixteenth Century) 
Fluted cavetto with a slight umbo, and scalloped rim. Bril- 

£—j o liant cream-white glaze with delicate crackle, with an es- 
cutcheon in yellow, orange, green and blue, with armotto. 




476 — Rhodian Small Plaque (Sixteentl^yCentury) 
Lapis-blue, dark green and a brownish black, with copper 

— - enamel, present in the cavetto roses, tulips and other flow- 
ers, and a scrolling palm leaf, on a white ground, and the 
rim is bordered with spiral scrolls in blacjc^ 

477 — Rhodian Small Plaque (Sixteenth Cenlwnfi**^ 
Brilliant greenish-white crackled glaze, and a restrained 

/ decoration of hyacinths, in emerald-blue and black, With 

~~ light touches of the copper enamel, in the cavetto, and on 
the narrow rim a border of detached sprays similarly 
effected. 



478— Rhodian Small Plaque (Sixt^er/ith Century) 

A profusion of flowers, including the tulip and the rose, ap- 
a o pears in the cavetto, in the characteristic colors of the 
Rhodian pieces, and the rim has the typical vermiculate 



border. 




479 — Rhodian Plaque /^Sixteenth Century) 
Fine cream-white glaze and very brilliant blue, of lapis 

_ t ( quality, with a varied and modified emerald-green, in cavetto 
and on marly, the marly having a border of vermiculations 
with S-scroll reserves and exhibiting no copper enamel, 
while the copper appears in the cavetto in roses and tulips, 
whose stems are lightly penciled in brown. 

TIM/, 

480 — Persian Style (SixteentlUCentury) 
Formal floral decoration in lapis-blue, turquoise-blue and 



J 



^ t manganese on a cream-white crackled ground. 



Third and Last Afternoon 



7 



481 — Persian Tile {Sixteenth Century) 

Mottled turquoise-blue, a varied lapis-blue, emerald-green, 

/ ^ «6 and touches of copper enamel are used in displaying a large 

palm, a tulip and formal floral designs on a rich cream- 
white ground. Brilliant glaze. 

4-82 — Persian Tile 7lA^ /(f& w ~teentK Century) 

Conventional decoration in floral paWerns, including tulip 
" — and carnation motives, in blue, green and manganese on a 
cream-white ground. 

483— Persian Tile \£) . ^ .{^teenth Century) 
Scrolled lattice pattern in deep lapis-blue, ^ncTosrn^fmrjil 

J) o « designs in the same color, with manganese and dark green, 
on a crackled ground of greenish-white. 

484— Persian Tile (SlX^T ^{^teenih^Centur 
A lattice scroll in rich lapis-blue encloses flower sprayswm 

I A the same color, with turquoise-green, copper enamel and 

bright yellow, on a brilliant cream-white ground. 

485 — Rhodian Plaque {Sixteenth Century) 
Border of vcrmiculations in black with wrote reserves; in 

f q the bowl a variety of flowers in copper enamel, gray-bluc 
and green. 

486 — Italian Faience Plaque (P^ixtemiK Qrikl^yf^ — 
Shallow bowl and narrow rim. Cream glaze with broad 

/ (j crackle. In the centre an escutcheon in blue, green, yellow 

and brown. 

487 — Italian Faience Plaque {Sixteenth Century) 
Small cavetto with very large marly. Luminous cream- 

/ A white glaze with giant crackle. In the cavetto an 

cutcheon in blue, yellow and brown. rv 

488 — Rhodian Plaque {Sixteenth Century) 
^ palm lies athwart roses and tulips in the cavetto, in blue 

/ ^ - and dark green, copper enamel and black, on a white 
ground. Floral border in the same colors. 



Third and Last Afternoon 



489 — Rhodian Plque {SixteeiCtJi Centuryf 
On the marly dark vermiculations on white reserves within 
deep blue ground. In the cavetto a group of flowers and 

P— (/ °_ plants in blue, green, black, and copper enamel. 

490 — Rhodian Plaque {Sixteenth Century) 
Decoration, tulips and roses in green, blue and brown, and 

/ 2_&t> copper enamel; border vermicule. 

491 — Rhodian Plaque {Sixteenth Cent 
Deep bowl filled with flowers, roses, tulips, carnations/and 

7 others, in the characteristic colors and enamel, on a cream- 
white ground; border of vermiculations with white reserves 




and blue grounds. 

492 — Rhodian Plaque in Black Wood Frame 
Circular and flat; tulip decoration, with otWer flowers, in 
manganese, grass-green and gray-blue on a white crackled 
ground. 

493 — Persian Tile {Sixteenth Century) 

. ^ A stellate figure with eight points is set within a border of 

Y blossoms and encloses geometrical and floral devices, all in 

deep turquoise and deeper lapis, sage green and aubergine, 
on a crackled cream-white ground. 

U h 

494 — Persian Tile {Sixteenth Century) 
Rich turquoise-blue and lapis-lazuli blue, with aubergine, 
on a white crackled ground, display conventionalized carna- 

7 a J tions and other flowers with a tracery of stems in brownish- 
^ black. 

495 — Persian Tile {Sixteenth Century) 
On a brilliant cream-white ground a floral trellis in rich 

lapis-lazuli blue and a mottled sage-green, with outlines in 
black. 
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496— Persian Tile ' ' {Sixteenth Century) 

In the centre a globular bottle-shaped Vase design in azure 
outlined in black and enclosing conventional floral designs 
in reserve and in a bluish turquoise-green. At either side, 
tulips and other flowers in the same colors with aubergine. 
Cream-white ground. O ( J 

i/( v Y^- - - - - 
4,97— Italian Faience Plaque {Sixteenth Century, 

Large ovoid cavetto, the bottom a plain medallion, the sides 
'J^'*—- fluted; narrow marly with molded and scalloped lip. 

Monochrome glaze of luminous Q^ te - ^^J(f^j0JL/)j* y A*' 1 

498— Rhodian Pitcher {Sixteenth Cejitury) 
Ovoid with short and rather small neck expanding (Slightly 
to the lip. Decoration, blue flowers with black stems and 

/ ~~) «2_gi - een leaves, on a white ground, with tulips in copper 

1 enameL rv^.^aw^-, 

499— Hispaxo-Moresque Plaque {Sixteenth Century) 
Deep ovoid cavetto with broad flaring marly. Luxuriant 
decoration, its principal feature a large bird amidst foliage, 

/~j i C flowers and fruits, in copper lustre and cream reserve. 

500 — Persian Blue and White Yjjjw^^ ^^P-^^^^ 

{Seventeenth Century) 

JT3, Shallow cavetto and narrow flaring marly. Conventional 
/ <=^ floral and landscape decoration in two tones of sapphire- 

blue on a cream-white ground. 

501— Rhodian Plaque -^Sixteenth 
In the deep cavetto a horse outlined in black, bridlt 
brown enamel, and saddled in emerald, with emerald and 

/ 5- <f L^- blue saddle-cloths. Around him are tulip sprays in similar 
coloring, and the rim has a conventional border. Greenish- 
white ground. ( H 

502— Rhodian Plaque {Sixteenth Century) 
Cream-white glaze with crackle. Profuse decoration in the 

v, •) * cavetto, roses and tulips, a palm and other plants appear- 
v ^~L^i ng in lapis-blue and emerald-green, black, and copper 
enamel. Border of spiral scrolls in black, with white 
reserves. 




503 — Rhodian Flagon 
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Cylindrical ; unusually tall. Decorated with Voses, tulips 
and palms, in copper enamel and gold, blue and leaf-green, 
the stems black, on a rich cream ground. 

K V 




504 — Rhodian Flagon {Sixteenth Century) 
Cylindrical, with a slight taper upward. Brilliant cream 

<y-^j ''^L- glaze with a slight crackle. Floral decoration in lapis, 
emerald and black, with copper enamel, in a deep band 
between narrow borders. 

iv l| 

505 — Rhodian Flagon (Sixteenth Century) 
Cylindrical. Decorated with tulips and lilies in rich lapis- 

Ji) blue and dark leaf-green, with black stems and outlines, 

some of the flowers in copper enamel. / /? s 

506 — Persian Tile (Sixteenth Century) 
Brilliant cream-white glaze; decoration, conventional floral 

/ (j "-i designs in which the tulip motive appears, within a festooned 

figure, in deep cerulean, dark sage-green and black, 

507— Persian Tile (SiSd^ Centu^]^^- 
On a finely crackled white ground a formal floral device is 

/ / 0 « ^ rawn m brown and green, the top of the figure palmate and 
tipped by a trefoil finial, and within this figure and at either 
side are other floral and scroll designs, in rich lapis-blue, 
emerald-green, and white reserve. ^ 

508 — Persian Tile (SixteVnttfljentury) 
On a turquoise palm overlying a floral scroll is/imposed a 

/ 6" 6 ^_ tuu P in white reserve, lapis-blue, and copper enamel, and 
about it other floral elements appear, in similar coloring. 

509— Persian Tile (s£fe^nQTceQu-, 
Pinks, tulips and a cartouche appear in a scrolling trellis, 
i fl light emerald-green, dark lapis-blue, and brownish-black 
outline, on a crackled ground of cream-white. 

^xteenth^en\uYyy^^6C 




510 — Persian Tile 



Grapes of aubergine hue, and conventional flowers and/ 



J £V foliar scrolls, in a dark, blackish lapis-blue, dull sage-green 
and white reserve, appear on a cream-white crackled ground. 
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511 — Persian Tile (sixteenth Ceiymry) 
t On a richly mottled lapis-lazuli blue ground conventional 

flowers appear in white reserve, and foliations in deep 
emerald-green, and a convoluted scroll in warm reddish 
copper enamel on white reserve threads ^ITe^ whole. 

512 — Persian Tile Panel (Sistfaeenth Century) 
Four square tiles set in a wooden frame. (/The ornamenta- 

e y £jL^ tion forms a floral lattice of conventional figures and scrolls 
in gray-blue and emerald, and white reserve, on a brilliant 
cream-white ground. (~\ , _ yy / y 

•513 — Persian Tile Panel (Sixteenth Century) 

Four square tiles set in a wooden frame. Conventional de- 
J^^-g-Xj s ig ns 01 interlaced scrolls and foliations, in glowing lapis- 

" blue with minor details in turquoise, on a brilliant crackled 

ground of cream-white. 

514 — Persian Tile Panel (Sixteenth Century) 
Four square tiles set in a wooden frame. Complex design 

. ^ e of conventional floral figures and scrolls, mainly in rich 
"lapis-blue, with details in turquoise and varying greens, and 
effective use of reserve, on a cream-white crackled ground. 

515 — Rhodian Plaque ^Sixteenth Century) 
Roses, tulips and a scrolling palm, in jwnkish-copper enamel, 

eo gray-blue, green and black, occupy the cavetto, and the 
rim is bordered with sinuous and vermicular scrolls in black, 
on a brilliant cream ground. r-\ _ 

516 — Hispano-Moresque Plaque f J (Sixteenth Century) 
Broad flaring marly of alternating panels of lattice and 

^-fl - plants, in copper lustre showing in parts golden tones, and 
small cavetto with umbo, with simple lustre decoration, on 
cream ground. 



3s-' 
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51 7 HlSPANO-MoitESQUE PLAQUE 

^--J^-Ci Broad ovoidal cavetto and narrow marly with raised and 

beveled lip. Nearly the whole superior surface in most 

brilliant copper lustre with a modicum of cream reserve, 
the designs floral, with scrolls. 
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518 — Pair Hisfano-Moresque Vases 
Oviform with spreading foot and lip; brilliant copper lustre 

I v _ decorations of conventional pattern ^^^^^^^^ 

519 — Italian Faience Pitcher (Eighteenth Century) 
Globular body, tapering below to a spreading foot, and 
full short neck with spreading lip which is pinched to form 

^ a small upright spout. Decorated in blue, orange, pale 

canary yellow, sage green and black, with heraldic devices 
and foliage, on a cream-white ground. p\ 

520 — Rhodian Small Plaque (Sixteenth Century) 
In the cavetto, roses in copper-red enamel amd tulips in 

/a i * lapis-lazuli blue, both with green leaves and black stems, on 
' ^ a cream-white ground. Rim border of alternating chevrons 

in blue and green, with black outline and enclosing half- 
blossoms touched with enamel. 

521 — Rhodian Plaque (Sixteenth Centur/t 
In the cavetto a large scrolling palm overlies the swaying 

J r stems of tulips and roses, in deep emerald, lapis-blue, black 

and copper enamel, on a white ground. Pointed rim bor- 
der with half-blossoms, in the same coloring. 




522 — Rhodian Plaque (Sixteenth/ 

Within the deep cavetto two branching palms h/blue and 
/ / & green, with black stems, embrace a cartouche of floral 
' 1 ' design in copper enamel, and at either side are roses and 
tulips in similar coloring, on a cream ground. Border of 
vermiculatc and S-scrolls in black. 

K Vl 

-Rhodian Plaque (Sixteenth Century) 

Hyacinths, lilies and roses fill the cavetto, executed in 
lark lapis-blue, pale emerald, copper enamel and black, on 
a lustrous white ground. Vermicular scroll border in black. 

n «* 

524 — Rhodian Plaque (Sixteenth Century) 

Tulips in glowing lapis-lazuli blue, roses in copper enamel, 
^ both with dark emerald leaves and black stems, sway at 

/ . - cither side of a scrolling sprig of jacinth in blue and black, 

within the cavetto, and the rim has a floral border in the 
same colors, all on a cream-white ground. 
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525 — Rhodian Small Plaque (Sixtehjth Century) 
Greenish-white glaze with light crackle, and very brilliant. 

g% Within the cavetto a bird among tulips, and on the narrow 
rim a border of primitive floral designs, all in emerald, a 
dull grayish-blue, black' and an enamel of sandstone-brown 
color. ,, 

526 — Rhodian Flagon (Sixteenth Century) 
Cylindrical, of large diameter. Brilliant cream glaze with 

r^l ft a f anl t diagonal crackle. Decorated in rich emerald and 
' / — — pale lapis-blue with palms and plants, their stems black, the 
buds and conventionalized flowers in dark copper enamel. 



527 — Persian Blue and White B 
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jT) Pear-shape with delicate tapering neck, and low foot. 
'Decorated in sapphire and cobalt blue with four figures in 
a terraced garden, the composition showing Chinese in- 
fluences, and with conventional borders and scrolls, on a 
cream-white ground of soft luminosity. 




528 — Persian Mosque Hanging Vase: HuTAfi 

(Seventeenth Century) 

jy^f\ 4' Pear-shape with a knob drop, and full neck with a bulbous 
molding at the root and slightly expanding toward the 
mouth. Brilliant crackled cream glaze, with conventional 
decoration in petal and other floral forms in sapphire-blue, 
emerald-green and canary-yellow.^ \A /-v 

529 — Hispano-Moresque Plague f\ (Sixteenth Century) 
Small shallow cavetto with a conie&l umbo, and carrying a 
band of simulated lettering; broad flaring marly encircled 
by a blossom of curling petals, with vermicular scrolls in 
the interstices; all in a mottled copper lustre on a cream 
ground with broad crackle. ^)/L<^ 

530— Persian Tile Panel (Sixteenth, 
Four square tiles set in a wooden frame. Intricate inter- 

4i laced design of conventional floral forms, in dark lapis and 
<tQ """dark green, with manganese touches, on a creamy ground 
boldly crackled. Petal and floret border reserved in a 
green ground. 
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531 — Persian Tile Panel (Siodefnth Century) 

Four square tiles set in a wooden frame. Glowing lapis- 
^ lazuli blue, dark green, turquoise and manganese give an 

' ornate floral tracery in which the tulip is conspicuous, on 

a cream-white ground with crackle. 



■ M \ 
532 — Persian Tile Panel {Sixteenth Century) 

Three square tiles set in horizontal line in a wooden frame. 
The two outer tiles show erratic geometrical reserves in 
cream-white, with crackle, in grounds of lapis-blue, with 

<$-rf "1 details in rich turquoise and manganese. In the central 

tile bold geometrical figures appear in lapis, with floral 
details in turquoise, on a white ground boldly crackled. 
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533 — Persian Tile Panel (Sixteenth Century) 
<j o Three square tiles set in horizontal line, in wooden frame. 

In the outer tiles four tulips radiate from a four-pointed 
star, and in the centre tile an eight-pointed star enclosing 
a rosette shows tulips and bell-shaped floral figures on the 
star points. All in lapis and turquoise blue with touches of 
manganese. 

534 — Persian Tile Panel (Sixteenth Century) 
. — Q (, Formed of two corner tiles, two intermediate tiles, and a 

separate top border. Foliated medallions, complete and 
partial, are reserved in cream-white, with crackle, in a 
ground of dark lapis-blue. The reserves are ornamented 
with floral patterns in lapis and dark turquoise blue and 
manganese, and the lapis ground is interrupted by reserves 
similarly decorated. Floral border in accord. 

535 — Rhodian Plaque (Sixteeiltfi Century) 
Brilliant cream-white crackled glaze, and a cavetto decora- 



40 

— tion of tulips and roses in pale blue, rich green, brownish- 
black and a pale copper enamel. Rim border of greenish- 
brown vermiculations with scrolled reserves. 




3i 
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536 — Rhodian Plaque (\Sjxteentli Century) 
Rim bordered with vermiculations in greenish-brown, and 

t „ lightly touched with green and blue; in the cavetto a large 
medallion enclosed by and enclosing various formal designs 
of floral motive, in rich green, pale sky-blue and white re- 
serve, with copper enamel enrichment. The glaze a bril- 
liant and fine creamy white, crackled. ^5^Jt^f^_ 

537— Rakka Jau '^^fawelfth Century) 
Inverted pear-shape with molded foot, short, wide and tapcr- 

r e ing neck with molded lip, and four looped shoulder handles. 
Crackled glaze of turquoise-blue, with turquoise-green areas, 
and silvery and golden iridescence.^. 

( Sixtee 




538 — Rhodian Flagon (Sixtee 
Cylindrical. Rich and brilliant cream glaze, w^h sporadic 
cafe-au-lait crackle. Penciled in black at top and bottom, 
narrow borders of lanceolate scrolls. The entire surface 
between these given to long scrolling palms and tall blos- 
soming plants in green, blue and black, and enameled tulips 
in deep copper color. 

h 1/ 

539 — Rhodian Flagon (Sixteenth Century) 
Cylindrical. Brilliant cream-white glaze, with tall leaves 

/ 7 C and plants in lapis-bluc and pale emerald, with black stems 
' 1 the blossoms in dark copper cnain^L^^^^ ^j^Tf'i] 

540 — Two Italian Tall Ewers (Eighteenth Centura 
Ovoid with sender neck and bulbous top, and large twisted 
loop handles. The tops, which arc nearly closed over, 

I / 9 i differ, one having a pitcher spout and the other a horizontal 

/ u circular spout. Tops and bodies ornamented with blos- 
soms in relief. Mottled green glaze of emerald J^nes, witli 
metallic lustre. '^Vt/l 

541 — Italian Faience Plaque (Sixteenth Wen: 
Large shallow cavetto and broad flaring marly with raised 

(^""2' and beveled lip. The upper surface of the paste penciled 

in white slip under a thin white glaze with a conventional 
decoration of four different borders, three of them on the 
marly. Within the fourth, in the cavetto, a hammer and 
anvil in blue, between the letters F and R, over the date 
1545. 
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542 — Rhodian Pitcher (Sixteeidh Century 
Ovoid with full, expanding neck, and low spreading foot ; 
scroll handle. Decoration, scrolling palms and conven- 

/ ~1 S^* tional flowers in sapphire, pale emerald and black, and 
/ copper enamel, on a cream-white ground.^ 

543 — Rhodian Pitcher (Sixteenth Centti 
Globular with low foot, expanding neck and rccuVving 
handle. Decorated in a rich mottled blue, pale green, black 
outline and copper enamel with conventionalized pome 
granate figures and tulips, on a cream-white ground. 




? 



3i 



A3 



544 — Rhodian Pitcher (Sixteenth Century) 
Pear-shape on spreading foot, with expanding neck/ and 
recurving handle. Brilliant cream-white ground, decorated 
with tulips in enamel of a warm copper-red, and other blos- 
soming plants with emerald leaves and lapis-lazuli flowers. 
Vermicular border in black under lip. ^- C\ 

545 — Rhodian Flagon (SixteentliXjCentury) 
gXj Cylindrical. Brilliant cream glaze with bold cafe-au-lait 

crackle. Around the centre a band of foliated figures in 
black outline, enclosing sprays, and above and below it 
two conventional borders, one deep and one narrow, all in 
emerald-green and lapis-blue. J . y 

546 — Hispano-Moresque Plaque (Sixteenth Century 
^ u Flaring from a bold umbo. Copper lustre decoration onpa 
— " cream ground, interrupted by oval reserves pendent from 

the rim, in which conventional designs in rich lapis-lazuli 
blue form a strong contrast with the cream ground. Umbo 
also blue. ^ 

547 — HisPANO-MoKESo.ru Plaque (Sixteenth Century) 
Shallow cavctto with broad flaring marly. A bird on the 

Q & wing spreads across the cavetto, amid foliage, and further 
conventional foliage forms the border, interrupted by a 
triangular figure with serpentine sides, of double outline, 
reserved in the cream ground, all the decoration being in 
brilliant copper lustre. 
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Rhodian Plaque f^CW~\s , {Sixteenth Century) 

A rim border of vcrmiculate scrollsvin black, with white 
reserves, encloses a cavetto decoration of roses and tulips 
and a scrolling palm, in dark copper enamel, blue, green and 
black, on a yellowish-white ground. 

-Rhodian Plaque (Sixteenth C/iltury) 

Brilliant glaze, with a blue-white ground supporting a 
decoration of palms enfolding a cartouche, and long stems 
of blossoms at either side, in copper enamel, emerald, lapis- 
bluc and black. Conventional border. 

-Rhodian Plaque (SixtfeSnth Century) 

Floral border in emerald, lapis-bluc and black, with copper 
enamel, and a cavetto decoration in like colors, embracing 
roses and tulips and a large palm. ^ 

551 — Rhodian Plaque /T (Sixteenth ^ 

Brilliant glaze of soft ivory^vhite, with delicate cafff-au- 
lait crackle, and on tbe rim a border of vermiculatc scrolls 
in black with white reserves and touched with green and 
blue. In the cavetto a large medallion, embraced within a 
scrolling border, showing palms and flowers in reserve and 
in copper enamel and lapis-blue, on an emerald ground. 

— Rhodian Plaque (Sixteenth Century 

Brilliant bluish-white glaze. Decorated in the cavetto wi/th 
a peacock among flowers, in rich lapis-lazuli blue, deep 
emerald-green, black, and copper enamel. Conventional 
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border. 

—Rhodian Plaque (Sixteenth/ Century) 

Hyacinths, roses and tulips fill the cavetto, donein emerald 
and deep lapis, copper enamel and black, on a cream-white 
around. Vermicular scroll borderv 

Rhodian Plaque \J (Sixteenth Century 

Creamy ground, with a cavetto decoration of carnations 
and tulips in emerald, lapis-lazuli, and copper enamel, with 
black in the stems. Border of vermiculations. 
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555 — Rhodian Plaque (Sixteenth 

Rich and brilliant lapis-lazuli blue, pale emerald-gre^l, and 
enamel of a fine copper tone stand out in the cavetto deco- 

— ' ration of tulips and roses, with black stems. Border of 
vermicular scrolls in black with serpentine reserves. Cream 
ground. 
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556 — Rhodian Plaque fj(Sijdeentli Century) 
A tracery of emerald-green forms a lattice covering rim 

/ ^_jS^ an d cavetto, with the apertures outlined in black and scal- 
loped, and enclosing small blossoms of copper enamel with 
lapis-bluc centres, the whole on a ground of rich cream 
color. 

557 — Rhodian Plaque (Sixteenth Century) 
Brilliant cream glaze with light crackle. Within the ca- 

^ — (I o vctto a running quadruped, with flowers around it, in blue, 
emerald and a brownish-green, with copper enamel. 
Rim border of conventional design, conforming in color. 




558 — Persian Blue and White Plaque 

( $/ven teenth Century) 

7 0voidal with low foot, and flaring rim which has a festooned 
edge. The decoration, which is in pale cobalt blue with 
darker accents, and black outlines, is, within the large me- 
dallion that occupies the interior of the bottom, a curiously 
interesting attempt at representation of a Chinese subject, 
with sages on a rock terrace under pine trees. In the 
border are animals and blossoms, and on the exterior birds 
and sprays. 

559 — Spanish Wine Jau (Seventeenth Century) 
J — ) Inverted pear-shape with high shoulder, embryonic neck 

an d molded lip, and broad flat foot. Sides and shoulder 
encircled by grooved rings in four series and the shoulder 
by an undulating border lightly incised. On the front is a 
spout in the form of a human head in high relief, under a 
crown above which is a festooned canopy, also in relief. 
Mottled green glaze with iridescence. 
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560 — Spanish Oil Jar {Seventeenth Centifrjy) 
Tall inverted pear-shape, with heavy molded and beveleoMip, 

/ ~1 <CL— - anc * at tne shoulder two ear handles, their outer surfaces 
/ grooved (one broken). Variegated splash glaze, the colors 

including light yellow and dark orange, green, brown and 
black, on a grayish ground. 

TlAs\ 

561 — Spanish Oil Jak (Seventeenth Century) 
Tall ovoidal form, with a large grooved molding boldly pro- 
jecting on the underbody, and a deep band molding below 
the shoulder; on the band an incised scroll border. Large 
molded lip. On the shoulder two large loop handles heavily 
scrolled, and two satyr masks in relief. Mottled glaze of 
rich green on a grayish underground. 

o62 — Spanish Oil Jar ^^Seventeenth Century) 

Tall ovoidal form with bold ^loulder and heavily molded 
lip, which is modeled with flutings and incised. On the 
shoulder, two broad, heavily scrolled and deeply fluted loop 
handles, and two satyr masks in relief. Under the shoulder 
a relief band ornamented with an incised scroll, and on the 
underbody a molding in bold relief with incised decoration 
in conformity with that of the lip. Mottled glaze of rich 
green on a grayish ground, and showing a metallic lustre. 




o63 — Large Spanish Oil Jar (Seventeenth Century) 

In mammoth inverted-pear shape, with stf/all foot and deep, 

it^. flattened shoulder, wide cylindrical neck and thick, molded 
lip. Glaze of rich green, remarkably mottled, and showing 
areas of an unctuous or oleaginous lustre. The most con- 
spicuous ornamentation, four grotesque heads in relief just 
below the shoulder, with beards in broad strands; these 
heads originally supported loop handles, which have disap- 
peared. The shoulder has a molded and indented border, 
and undulant incised borders, and the neck is encircled bv 
deeply punched borders. 
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CHINESE POR 

-Chinese Sweetmeat Tray , / (Gh'ien-lung) 

In the design of a conventional bat with spread wings, 
coated with a lustrous monochrome glaze of soft white. 




565- 



-Chinese Decorated Bowl 

Flaring ovoidal form with low foot.^ Decorated in enamel 
colors with peach sprays, sceptre-heads and a conventional 
scroll, interrupted by Shou medallions in underglaze blue 
and jjeach pink. These surround a medallion enclosing an 
ideograph in underglaze blue, on which an enamel peach is 
superimposed, interrupted by a flying stork in white reserve 
and penciled in blue. 



Fictitious K'ang-hsi mark 
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-Chinese Round Dish 

Ovoidal with low foot. Decorated in the lotusVmotive in 
light coral-pink, found in interior and exterior borders and 
a large medallion. Underneath foot a stork in medallion 
form bearing a sprig of peaches in its bill. ^ j 

-Chinese Circular Dish /r- y jl(Yung Cheng) 

Ovoidal with lightly flaring delicate lip, on a bold foot. 
Brilliant glaze of a rich white, decorated in famille-rose 
enamels with a blossoming peach tree, peonies and chrys- 
anthemums. . - /) 

-Chinese Blue Decorated Plate (Ch'ien-lmig) 
Superior surface glazed in a rich, mottled sapphire-blue, 
witli a centre medallion and long rim panels reserved in 
white and decorated with sprays in pink a^d^iyen enamels^^ 

-Four Chinese Plates fj (\Tao Kuang) 

Decorated in enamels and gilding with a terrace and rock- 
ery, the peony and other flowers. 

-Chinese Potter y Jar 

Ovoid with broad shoulder and short cylindrical neck, and 
broad flat foot. Luminous glaze of creamy-gray, with web 
crackle and a delicate lustre. 
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571 — Chinese Pottery Jar " f J" {Ming) 



I ' — : — " — -~ 

/ J neck. Monochrome glaze of emerald green with fine crackle 



Ovoid with narrow, flattened shoulder and short cylindrical 




/< 



572 — Chinese Pottery Jar i\ " (Ming) 

Ovoid with broad foot, and short lip slightly spreading. 
Sides molded with eight upright oval panels in relief. 
Glazed in the rich greens of woods and swamps, with a bril- 
liant sunset iridescence and lightly crackled. 



y crackled. / 
cylinWrical neck and broad 



^7 




573 — Chinese Pottery Jar 

Ovoidal with full shoulder, shoi(j/ cyli 

flat foot. Glazed in a delicate sage green finely crackled, 
and showing a soft metallic lustre. 



574 — Chin use Pottery Jar ,v U (Ming) 



3<r 



Ovoid with full shoulder, short and wide cylindrical neck 
f o and broad flat foot. Brilliant grayish-creamy glaze with 
a finely reticulate crackle and a glowing sunset lustre. 



575 — Chinese Pottery Jar ^V^\ • >W (Ming) 
Inverted pear-shape with low foot, and short c\Tmdrical 
neck with molded lip. The entire surface Lof the body is 

I * 6 - covered with a decoration of light hatchings and cross- 
hatchings in a closely consecutive series of narrow borders, 
some of them in simple spear-head form, under a brilliant 
glaze of rich emerald-green with a metallic lustre and faintly 
crackled. 

. t, 

576 — Chinese Pottery Jar (Han) 
Ovoid with deep foot, full neck slightly tapering, and 

^Ttf t-Q— flanged and flaring lip. The body is encircled by grooves 
and moldings, and at the shoulder shows two animalistic 
ornamental handles in low relief. Rich and brilliant swamp- 
green glaze with metallic lustre and lightly crackled. 

577 — Pair Chinese Mazarin-blue Plaques (A ang-hsi) 
Shallow ovoidal form with bold foot. Invested with a rich 

v _ vC and brilliant glaze of mazarin-blue, its density varying 
O^"^ " slightly, through which may be detected a decoration of 
imperial dragons among cloud scrolls, etched in the paste. 
Mark : Ta Ch'ing ICang-hsi mien chili. 
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578 — Chinese Imperial Yellow Plaque iOHi'ien-lung) 
Ovoidal with broad, bold foot, and narrow flaring rim. 

. — -11 6 Brilliant monochrome glaze of a light imperial yellow with 
metallic lustre. 

.11 

579 — Chinese Blue and White Plaque (K'ang-hsiy 
Ovoidal with low foot. The decoration, in brilliant sap- 
phire-blue with dark accents, is entirely in the imperial 

/ ^ feng-huang motive, the interior showing eight of the fabu- 

lous birds alternately flying toward and from a central me- 
dallion formed of the same auspicious emblem. Three more 
of the birds appear on the exterior. 

K ii 

580 — Chinese Blue and White Plaque (K'ang-hsi) 
Ovoidal with low foot. A luxuriant lotus-blossom scroll in 
sapphire blues, exposing the seed-pods, covers interior an; I 

fj_ exterior under a brilliant glaze. Six-character mark of 

the reign within a blue double ring. 

k l| 

581 — Chinese Blue and White Plaque (K'ang-hsi) 
Ovoidal with low foot. Interior and exterior embellished 
with a rich lotus-blossom scroll, with exposed seed-pods, in 

. , — v ( a brilliant and varied sapphire-blue. Six-character mark 
f 0 of the reign in a double ring. \j^J^} ^f^~- ^^^Ui^/^-X-^ 

582 — Chinese Blue and White Plaque (J / (K'ang-hsi) 
Deep ovoidal form with lightly flaring lip. Interior with 
an all-over decoration of a rare and fine peony scroll, with 

J ^ large blossoms lightly penciled, small leaves in full color 

and delicate stems, in a rich sapphire blue under a brilliant 

i> glaze - rwv 

583 — Chinese Blue and White Large Plaque (K'an^-hsi) 
Ovoidal with low foot. Exterior and interior decoration 

*> in a varied cobalt blue with white reserve, in rich floral mo- 
tives and occupying the entire surface. 

H 

584 — Chinese Tripod Incense Buhner (Ming) 
Ovoid, with very narrow shoulder, short wide cylindrical 

— q j neck, and heavy flanged lip flat on top; two upright scroll 
O handles pierced with oblong openings. Brilliant richly mot- 
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tied emerald glaze, with lighter areas, with a minute fish- 
roe crackle and showing a metallic sunset iridescence. 
Large-hipped short legs with round feet. Carved teak- 
wood dome cover with agate fungus finial. Teakwood 
stand. 




I 



585 — Chinese Pottery Jardiniere (Hsiian Te) 
(j 'i — Ovoid with narrow shoulder and large round lip. Bold deco- 
ration of lotus plants showing blossoms and seed pods, 
rising from a base border of waves, the whole modeled in 
low relief and glazed in aubergine, within a ground of rich 
turquoise-blue, truite; aubergine lip. 

586 — Chinese Decorated Porcelain Fis 

(Tad Kuang) 

Deep ovoidal form with molded lip flat on top. An imbri- 

lj iJi cated ground in coral-pink is interrupted by white foliated 

reserves picturing sages examining scrolls and standing on 
clouds, and a female immortal with numerous attendants, 
in famille-verte enamels. Clusters of peaches and pome- 
granates also appear. At the base a border of floral lattice 
interrupted by white reserves adorned with flowers. At 
the top a deep border of sceptre-heads, chrysanthemums 
and lotus, and two lesser borders. 

MISCELLANEOUS OBJECTS 

587 — Collection of Forty-four Japanese Sword Guards 
Iron, of diverse designs, some of them inlaid. The guards 

f o have been enamelled in white and used as a frieze, but the 

enamelling has for the most part disappeared. 




588 — Collection of Sixty Japanese Sword Guards 

Iron, of varied design; they have been enamelled in white 
- and used as a frieze. 
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589 — Pair Japanese Plaques 



Circular, of wood, the centre lacquered in deep igraen and 
ornamented with trees and birds carved in wood and other 
material, applique. In one a heron stands on one leg on a 

^_C^_^ tree leaning over the water, with a chrysanthemum at its 

base, and in the other a song bird perched on a blossoming 
plum tree is watching a winged insect. 

Diameter, 21 y u inches. 




n 



590 — Japanese Carved Wood Stand 
Scrolled legs and quadrilateral base silyaporied on low 
bracket feet. Skirted with full-relief, openwork carvings 

^ q in pine and peony motive. Gold, black and reddish lacquer, 
~~ and small metal mounts. 

591 — Three Chinese Wall Panels (Ming) 
Wrought iron vases or jars of flowers, made in broad out- 
line, affixed to a grayish gauze background, and set within 
natural wood frames; one jar quadrilateral, containing 
an orchid, one oviform, holding a blossoming plum tree, 
and one in quatrefoil shape displaying aquatic plants and a 
crab. 

Height, 38 inches; widtk^lB inches. 

592 — Chinese Painting 
In color on paper. Temple gate and gardens, Uvith ven 

|— dors' booths outside, and figures on terrace and steps. 




593— Chinese Painting ' J" <-AsiSL*tZ*sC 



In color and gold, on paper. Standing figure of an humor 
^(/_ 1 1 ' n armor costume, borne upon a red cloud. 

594 — Chinese Bronze Bottle (Sung 
Globular on a broad cylindrical foot, with slender neck and 
melon-lobed lip, the neck encircled by a molded band. Fine 

/JO*. thin coppery and mahogany patina, with a thicker aerugo 

of rich green. 
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595 — Chinese Gilt Bronze STATrEjtTyfe y {Early Ming) 
Figure of a smiling immortal, standing on one leg with the 

/ -s gx, other raised, the arms scrolled and turned into receptacles 

/ opening upward; the figure skirted, with torso nude, and 

standing on a quatrefoil base having sceptre-head feet. 
Ming representation of a Sung type. 

596 — Antique Bronze Jaii with Cove^V\/1 
Round, of bulbous contour, with base and lip/ and lip of 

^ cover incised with rope borders. The body Vf the jar is 

crudely engraved with a skull and cross-bones, a shini un- 
cross above crossed arms, and another cross supporting 
a hammer and dart, besides foliated scrolls. 
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